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INT. WALPCLE PRI SON MASS. - DAY

A man, M CKEY DONOVAN, hard, md- 70's, is being rel eased.
As he is being processed out by a WARDEN and a SOCI AL WORKER

WARDEN
Different world out there, M ckey.
Stay out of trouble.

M ckey signs the final paperwork, is presented with sone
clothes fromthe 80's.

VWARDEN ( CONT' D)
VWhat the fuck is that, a | eisure
suit?

They all get a laugh out of them M ckey pushes them back,
you keep them An enotional nonent. None of them knows
what to do or say. M ckey swallows hard and exits.

EXT. WALPCLE PRI SON - DAY

As M ckey | ooks up at the blue, blue sky. Freedom It's
been a long tine comng. No one is there to neet him It
is wnter, there is snow banked al ong the streets.

EXT. HOUSE - DORCHESTER

An ol d wooden house. M ckey pays off a sketchy | ooking guy
in his 50's, who steps aside as he opens up the door.

INT. HOUSE - DORCHESTER

M ckey takes it in. He is flooded with nenories. No tine
for this now He peeks through the wi ndow to nmake sure the
caretaker is waiting by his car at the curb. Then M ckey
counts the wooden steps up to the second floor. He stops at
10. Leans down and unpries a floorboard on the stairs.
Reaches inside and gets a small steel box. Opens it up.
Inside is a gun.

I NT. CHURCH BASEMENT APT. - N GHT

An elderly man is getting ready for bed. Listening to
[iturgical nmusic. Loud. He is startled suddenly by novenent
in the doorway. He |ooks up to see M ckey, who cl oses the
door and approaches himquickly. Before the Man can shout

or try to escape, Mckey westles himdow to the bed, forcing
the gun into his nmouth. It is a terrible thing to watch.



M CKEY
How does it feel you cocksucker?
You like it?

After a nmonment or two of this, Mckey renoves the gun. Ains
it at the man, who is now resigned to his fate. Sonething
in his posture and eyes tells us he has been waiting for
this nonent a long, long tinme. M ckey backs up a few steps
and fires. The sound is swallowed by the nusic. M ckey
turns and | eaves the room taking the gun with him

CREDI TS ROLL and we cross fade the MUSIC with --

Doris Day singing "Hooray for Hollywod", in her cheerful
sunny voi ce.

EXT. SUNSET BLVD. LOS ANGELES - MORNI NG

As we cruise along the Sunset Strip. Ghostly quiet this
early. W pass many iconic sights, until we see the boxy,
nodern Mondrian up ahead. W stop, and then nove up across
the facade of the building. Past the awning of the Penthouse
and through the balcony into the dark roons beyond, where

the sunlight is just penetrating.

I NT. MONDRI AN PENTHOUSE - MORNI NG

A young bl ack basketball star, DEONTE FRASIER, is just com ng
to. The roomis dark. Lots of bottles, evidence of a party.
He yawns, sits up. Next to him in bed, a naked young woman
with a bad nosebleed and fake tits. Her eyes are open. It

t akes DEONTE a nonent to realize she is dead. As he freaks --

We nove back out of the room faster now, along Sunset, the
huge iconic mansions -- zipping through Beverly Hills,
everything verdant and | ush, the jacaranda bl oom ng |ike
mad. And we begin to HEAR THE SOUNDS OF RAP MJUSI C, over the
ot her nmusic now --

The camera swoops over bluffs now, down to the aqua Pacific,
al ong the Coast, past beautiful palaces perched on the edge
of the sparkling water, and finally lands in a nei ghborhood
with a mx of huge houses, all in wildly disparate
architectural styles --

CALABASAS
EXT. RAY'S HOUSE - MORNI NG
RAY DONOVAN, 45, is in bed, sleeping, next to his w fe ABBY.

The dul cet sounds of Doris Day have been totally replaced by
t he heavy thunpi ng.
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Rap nusic com ng from sonmewhere in this upscal e nei ghborhood.

ABBY
Goddanmi t .

Ray throws an arm across her.

RAY
Go back to sleep.

She sits up on an el bow, stares at him He is a handsone
man. Abby is in her early forties, has nore of a Boston
accent than Ray, who has nostly gotten rid of his.

ABBY
You think they'd put up with this
shit in Beverly Hlls?
(beat)
W' re freaking noving, Ray.

Ray's cell phone rings. He looks at it. It says DEONTE
He has to take it.

We | NTERCUT between Ray and DEONTE at The Mondrian --

RAY
Yeah, Deonte --what's up?

DEONTE
(whi spers)
I"mat The Mondri an.
(beat)
ot a strange fenmale in the bed
h ne.

RAY
Al right, what's the problenf? She
want noney?

DEONTE
I think she's dead.

RAY
Did you kill her?

Ray | ooks at Abby, she knows to get up and | eave, she is
used to this.

DEONTE
No, dog,| didn't even fuck her! She
was doing blow all night! | think

she overdosed! GCh ny god!



RAY
Take your hand and put it under her
nose.

DEONTE
| can't! | think there's blood there.

She had a nosebleed. M dick is
covered in blood! This is so

extrene!!
RAY
Do it now, Deonte.
DEONTE
(starts to cry)
| can't!!!  Ch ny god, what if she
passed?
RAY

You think you're the first person
|'"ve dealt with woke up in bed with
a dead body? Take your fingers and
feel for a breath. |[If she's alive
we need to save her life.

Deont e does.

DEONTE
She' s dead, dog.
(beat)
| don't even know her! | net her
last night in the Sky Bar! | don't
even do drugs --1'"man athl ete!
RAY
Alright, Iisten to ne. Don't touch
anything, don't call anyone. |[|'m
sendi ng soneone.
DEONTE
| just signed an 80 mllion dollar
contract, cuz!! TMZ was foll ow ng
me | ast night!
RAY
Calmdown. I'mon it. Just sit
tight.
Ray hangs up. Makes a call. Connects with soneone on the
other end. This is AVI THE JEW his #1. Avi is enornous --
just huge. Solid nuscle with a thick overlay of fat. Maybe

Mossad once?
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He is sitting alone at Nate and Al's, in front of a staggering
amount of food.

RAY ( CONT' D)
Av? W have a situation at The
Mondrian. Deonte Frasier's got a
dead girl in his bed. | think she
overdosed. Get over there and hold
his hand, see what's what.

AVl THE JEW (V.Q)
I"'mon it, Raynond.

RAY hangs up, goes into action, dials another nunber. This

is his #2, LENA, 28. She is dark, intense. W Intercut --
LENA (V. Q)
Yo, boss.
RAY

Lena, honey. GCet to the office now
"Il call you back in 10 m nutes
when I'mon the road. Deonte
Frasier's in bed at the Mondrian
with a dead girl, maybe a hooker.

LENA (V. Q)
| hate when that happens.

She hangs up, turns to the young woman next to her in bed.

LENA ( CONT' D)
| have to | eave. Get dressed.

Back to Ray, who is madly hurrying now, grabbing clothes and
slamm ng into the shower.

INT. KITCHEN - CALABASAS - MORNI NG

Ray is dressed, a button up cashnere pol o, nice jeans,

| oafers. He carries a garnent bag, lays it down across a
chair. Abby is sitting having a cup of coffee. Ray pours a
cup, downs it fast. The thunping of rap nusic continues.

Their kid, BRIDGET, 14, already dressed for school in sone
tarty outfit, has a huge poster board she is finishing gluing
a piece onto. It is a famly tree for a school project.

RAY
You're not going to school in that.



ABBY
This is how they dress in Cal abasas.
You want her to dress different, she
needs to go to Buckley or
Har var d/ West | ake.

BRI DGET
I"mnot wearing a uniform

Ray grabs his keys, then stops, can't help hinself -studies
the famly tree for a nonent. On Abby's side, lots and lots
of siblings with kids. On his side, his brothers TERRY and
BUNCHY, with no children underneath. And a sister, BRIDGET
with the word "deceased" under it. Also, his father and

not her, both with "deceased" under their nanes.

RAY
That's ni ce, honey.

ABBY
She needs to talk to Bunchy and Terry.
She has to interview everyone.

Ray nods okay, but he doesn't seemthrilled by the idea.

BRI DGET
How cone they didn't have any ki ds?

ABBY
Terry's got Parkinson's, honey.

Their son, CONOR, 12, cones in. He's a tough little fucker
has a bruise under his eye. Ray is about to wal k out,
i medi ately notices it.

RAY

What ' s that?
ABBY

Your son's getting in fights.
CONCOR

Bullshit. | fell at soccer.

(he's heard the
Par ki nson' s commrent)
Does that nean we're gonna get it?

RAY
No, Terry got it from boxing. He
got hit in the head too nuch.

He is at the door when --



CONCOR
So why didn't Bunchy have kids?

A beat. Ray doesn't |ike talking about them At all.

ABBY
He has i ssues.

BRI DGET
He got nol ested by a priest when
they were little.

Ray shoots Abby a dirty look, can't believe she shared this
with Bridget --

CONCOR
(he's never heard
t his)
Real | y?
BRI DGET

Yeah, that's why Dad was al ways so
obsessed about no one touchi ng our
privates. And it's why we don't go
to church.

Abby, furious at the continued thunping, gets up and starts
to do her version of a hip-hop dance, exaggerated and obscene.
Conor | aughs, Bridget is disgusted. Ray watches her, they
still dig each other. He grabs his garnent bag --

RAY
| gotta go, where's ny i-Pad?

Abby has it, has been reading his Calendar. He grabs it
fromher, pissed off.

ABBY
You didn't tell me you're doing
sonething for Stu Fel dman --

Ray won't discuss his clients --

ABBY ( CONT' D)
He's on the board at Marl borough.

Ray still doesn't say anything. Finally --

RAY
"1 try.



ABBY
Not good enough, Ray. Prom se ne.

Conor | ooks at Ray nervously. Ray nods, noves to the door--

ABBY ( CONT' D)

Say it.
RAY
| prom se.
Ray goes to Conor.
RAY (CONT' D)
You're fighting, | want to know.
Conor ignores him
RAY (CONT' D)

You hear ne? Con?

CONCR
Yes.

Ray cups his face with his hand, exam nes the bruise, then
ki sses the top of his head and | eaves the room

INT. RAY'S CAR- MOVI NG - DAY

He's driving fast through Cal abasas. Passes a huge vul gar
mansi on where the LOUD RAP MJUSIC is coming from Ray pulls
over, sits studying the house for a second. He's on the
speaker phone with Avi. I ntercut between Ray and Avi, now
i nside the Mondrian Penthouse with --

Deonte, who is sitting in a chair, his head in his hands.

Avi is busy spraying the roomto find fingerprints. As they
appear, he wi pes themdown. A large black case is on the
bed, with his tools.

RAY
You got it under control?

AVl THE JEW
So far, so good.

Ray gets beeped. It is Lena.

THE SCREEN SPLI TS | NTO THREE PARTS NOW WE SEE EACH OF THEM
IN CLOSE UP AS RAY JUGGELES CALLS.



LENA
| called our plant at TMZ, nothing
about anything with Deonte or The
Mondri an --

RAY
Good. Get ne Lee Drexler --

Ray has already pulled away fromthe rap house, zips onto
t he freeway.

As Lena connects himwth this call -- THE SCREEN NOW SPLI TS
I NTO FOUR PARTS, TO I NCLUDE LEE DREXLER, 50, with a short
silver buzz cut. He is a power broker, one of the handful

of | awers who control the town.

RAY ( CONT' D)
(to Lena)
Hold on, doll --
(talks to LEE)
Lee, where are we wth the Tommy
Jenki ns thing?

LEE DREXLER i s apopl ectic.

LEE DREXLER

Where are we? His career is finished,
that's where we are.

(beat)
@Quy has a 200 mllion dollar
het er osexual novie comng out in a
nont h?!'!'! Picks up a trannie on Sunset
Bl vd?

We HOLD ON A CLOSE UP OF RAY. The wheels are spinning --
RAY

Can you get himin to your office
now? Ten m nutes or so?

LEE
Yeah, 1'Il|l teleport him

RAY
Get himthere as soon as you can, |
got an idea -- we can kill two birds

wi th one stone.

Lee hangs up to do it, and Ray suddenly pulls off the freeway,
horns beeping, as he whips his car onto an off ranp.

As he reconnects with Lena --
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RAY ( CONT' D)
Call Avi back, tell himto finish
cleaning the room |'ll be there in

thirty m nutes.

He is al nost zen cal m now, because he knows exactly how he
is going to handl e things.

EXT. GOODMAN DREXLER LAW FI RM

The enornous building on Wlshire which houses the law firm
that is Ray's biggest client. As Ray zoons into the
under ground par ki ng.

| NT. GOCDVAN DREXLER
Ray enters LEE DREXLER S OFFICE. Lee, 50, is screamng at --

A young actor, blonde, built, TOMW JENKINS, 20's, who nods
at Ray as Ray cones in --

LEE
(to Ray)
You know what this asshole just told
nme? He was raised to help a wonan!
A wonman?!

(to Tommy)
Wnen don't have cocks, you noron

TOMW
It was the mddle of the night --she
ran out of gas!

LEE
Shut the fuck up

TOMW
(to Ray)
| didn't know it was a guy! On ny
life.
LEE
Yeah, what about the one who call ed
Marty Gross at Stal kerazzi saying

you picked himup a nonth before
t hat ?

TOMW
You know how many guys | ook |ike ne?
Peopl e are asking for the Tomy
Jenki ns body at nmy gym



LEE
You fucking cocksucking liar!! You
know what's gonna happen to you?
You' re gonna be taking it up the ass
in 3-D For the rest of your life!!

Ray turns to Lee --

RAY
Lee, | eme handl e this.

TOMW
| didn't know it was a guy! | swear!!

LEE
(shouting)
@Quy had an adamis apple the size of
my fistl!!
(beat)
I"'mnot your |awyer anynore! Your
career is over!

Ray is waiting. Tonmmy starts to cry.

RAY
Tommy, | ook at ne.
Tomy does.
TOMW
I"'mso sorry! |'mso enbarrassed!
It's like |I'"maddicted or sonething.
RAY
Tommy, listen to ne. | have a way
to get you out of this.
TOMW
How? \Ahat ?
RAY
You' re gonna go away for six weeks.
TOMW
Away? Away where?
RAY
Rehab. [|f you do what | tell you,
you'l | get your career back. You

wanna do that?

Tommy nods tentatively.

11.



12.

RAY ( CONT' D)
But once we put this in notion,
there's no turning back. You're not
gonna like the nedicine. But it'll
save your career. You want your
career back?

A long beat. Tommy nods yes.
CUT TO
EXT. SUNSET STRIP - MORN NG

He and Tommy are racing to The Mondrian. Ray's back on the
phone with Lena.

RAY
Call TMZ and | eak the news that Tomy
Jenkins is at The Mondrian with a
dead girl. Then get over there and
represent him You're his press
agent, or you work for the studio.
You try to control the story.

LENA
Got it, boss.

Tommy Jenki ns | ooks pani cked as the seriousness of this starts
to hit him

TOVMY
Did I kill her?

RAY
No. She overdosed.

TOMW
"' m gonna throw up.

I NT. PENTHOUSE - THE MONDRI AN
Ray and Tomry are both there. So is Deonte.

DEONTE
Thanks for doing this, man. |'l|
get you front row seats to all ny
ganes, dog.

Tomrmy is too freaked out to talk. He keeps staring at the
dead girl, her fake tits.
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Avi finishes vacumming pubic hairs off the bed wth a hand-
hel d dust buster.

RAY
(to Deonte)
What' d you tell your wfe?

DEONTE
That | got back from Vegas early, |
m ssed her. Gonna take her to The

lvy.

RAY
No, have breakfast here, that way if
sonmeone sees you here, you're with
your w fe, nobody connects you with
the dead girl.

Avi takes out a syringe and draws fresh blood from i nside
t he dead hooker's nose. Injects it into alittle plastic
cup, then hands the cup to Tommy.

AVl THE JEW
Go snear this on your dick. She had
a nosebl eed and bl ed on your dick.
Bring the cup back to ne.

Tommy | ooks |ike he's going to faint.

EXT. THE MONDRI AN - MORNI NG

Qut in front. TM, who has offices down the street, have
taken mnutes to get there. Oher Papparrazi have gathered.

Lena is there, she and the nanager are keeping everyone behind
a roped off area.

™Z GUY
Is he in there?

LENA
Yes, | can confirmthat Tonmy Jenkins
isinthe hotel. That's all | can

tell you at this point.
She' s good.
I NT. THE MONDRI AN - MORNI NG
Avi is checking the hallway. He nods once to Deonte, who
waits just inside the room Deonte strolls out of the room

down the hallway, Avi just in front of him on the | ookout
for anyone who m ght fuck this up.
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EXT. THE MONDRI AN - MORNI NG

The crowd is really getting huge now. This is a big, big
story. Lena watches as a cop car pulls up. A uniformcop
gets out, with another cop. Lena reads his nanetag --

LENA
Oficer Davis, ny client is inside.
| believe he's in sone trouble.
Could I conme in with you?

OFFI CER DAVI S
Yeah, cone on

EXT. THE MONDRI AN TERRACE - MORNI NG

Deonte is holding the hand of his gorgeous blinged out, bi-
racial wfe. They are having breakfast in the outdoor living
room

RAY -- wal ks past them on his way out. He and Deonte nod
to each ot her

EXT. THE MONDRI AN - MORNI NG
Ray has parked on the street by the side of the hotel. He

gets into his car and takes off. |Imediately calls Lee. W
intercut --
LEE
This gonna fly?
RAY
Yeah, worked out fine. They'll et

himgo in a few hours, we put him
straight into Prom ses.

LEE

Suck one cock, you're a cocksucker
for life. Get caught with a dead
girl, admt to a drug problemand go
to rehab --no problem Crazy town,
right? [1'll deal with the studio.

(beat)
Stu Fel dman just called, you're |ate.
You gotta get over to Paranount.

RAY
I was gonna go see Ezra.
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LEE
Ezra's fine. He's grieving. You'l
see himtonorrow at the service.
Get over to Paranount.

RAY
Lee? Do ne a favor. Don't tell ne
what to do.

Ray hangs up on him

Lee sinmultaneously picks up a call fromMarty G oss at
St al kerazzi .

LEE
Marty, my friend! | told you he's
not a fag!! You see that trannie?
I woul d have fucked that trannie!
You drop the fag stuff, I'll get you
the first interviewwth himfrom
r ehab.

Ray has turned around in the hills, pulls in front of The
Mondrian to get back onto Sunset just as Tommy Jenkins is
brought out by Oficer Davis. Lenais with him The
Papparazzi go nuts.

As Ray drives past them we pan up to reveal a huge bill board
of Tomy, cradling an Uzi. It reads "Bo Bronson Back to
Save the Wrld" with the single word "My" underneat h.

EXT. PARAMOUNT STUDI OS - MORNI NG
Ray drives through the gates to val et parking.
I NT. STU FELDVAN S OFFI CE - MORNI NG

Anorexic, late 30's, with a kind of intense unearned intinacy.
He has a red string tied around one of his wists. He touches
it incessantly. Ray sits across from him

STU FELDVAN
| been seeing this chick, | want you
to follow her, see if she's fucking
around on ne.

Ray nods. His phone is vibrating. He looks at it. It says
"Terry."

STU FELDVAN ( CONT' D)
I"'mmrried. Lee told you that,
right?



Agai n Ray nods.

STU FELDVAN ( CONT' D)
You think I'ma scunbag, right?

Married, but I'mfucking around with
this chick?

RAY
I"mnot here to judge you. It's not
what | do.

STU FELDVAN

You don't think I know what you do?
Lee says you're the best Pl in town.

(beat)
I love nmy wife

but this chick has

her claws in nme. Sexually. M wfe
doesn't want to have sex with nme
anynore. | don't feel good about
nysel f. You ever do growth hornone?

Ray shakes his head no.
the red string on his wi

Stu Fel dman continues to play wth
st .

STU FELDVAN ( CONT' D)

You think it's

Kabbal ah, right?

It's not. It's toremndnmeit's
the hand of taking. It should be
the hand of giving. | want to give
nor e.

Ray thinks about the Abby thing for a nonent, the fact that

he is on the board of Mar

| bor ough.

STU FELDVAN ( CONT' D)
| don't want her to know |I'm havi ng
her foll owed, she has trust issues.

RAY

No probl em

STU FELDVAN

She was one of

t hose Disney ki ds,

parents stole all her noney. Now

she's a singer.

Li ke Britney. Maybe

I"I'l help her cut a coneback al bum

When Ray just | ooks at hi

m

STU FELDVAN ( CONT' D)

Al right, good.

( MORE)

16.
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STU FELDVAN ( CONT' D)
Let ne know when you know sonet hi ng.
Either way. | gotta know.

He and Ray shake hands.

RAY
["1l be in touch.
STU FELDVAN
You don't talk alot. | like that.
' mgonna start doing that. Mkes
you very nysterious. | think | give

away ny power too nuch.
He waits for an answer from Ray. There isn't one.
CUT TO
EXT. BEVERLY HILLS - MORNI NG
As Ray gets out of his car outside a small brick office
bui l ding. Suddenly, out of the corner of his eye, he sees a
beauti ful woman approachi ng, fast.

DI VORCEE
You pri ck.

She goes to hit him Ray catches her hand, holds it tight.

RAY
Rel ax. | got you a good settlenent.
He woul d have given you not hi ng.
He gives her a ook --"are you gonna cut it the fuck out if
| let go of your hand?". He does, she noves off.

INT. RAY'S OFFI CE - MORNI NG

An ol d wal k-up brick building in Beverly Hlls. Atrellised
patio. Ray has the top floor. It's elegant, well-decorated,
three femal e assistants work at desks in separate roons.

AVI THE JEWsits waiting for soneone to cone back on the
line. LENA appears in the doorway, holding a piece of paper,
hands Ray a bi g heavy | eather bag --which he goes through,
checki ng equi pnent.

LENA
Terry's called three tines.

Ray nods, processing this.
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LENA ( CONT' D)
Your nei ghbor? He's a rapper. Def-
Kon 3. He noved to Cal abasas two
years ago fromAtlanta. He's been
busted four tines already -- weapons
stuff, DU, marijuana bust at LAX

As Ray digests this. To all --

RAY
I"mgonna go sit on Feldman's girl.

CUT TGO
EXT. PACI FI C COAST H GHWAY

Ray is driving towards Malibu. The water sparkles. He's
listening to Janmes Brown. "It's a Man's Worl d".

Over this nusic we cut to--
A SH TTY ROOM IN A BY THE HOUR HOTEL - BOSTON

M ckey Donovan, the man we saw kill the priest, is sitting
with a towel wapped around his waist. He is with A BLACK
HOOKER, who passes hima joint. As he takes a deep toke --

HOOKER
Easy, baby. Stuff's alot stronger
now.

The MJSI C segues into "Pappa's got a brand new Bag". M ckey,
stoned, gets up and does a dance that went out of fashion
twenty years ago. He's feeling good. Over this --

BACK TO:
EXT. PACI FI C COAST H GHWAY - DAY

Ray tal ks to his phone set-up, instructing it to call back --

RAY
Terry --

INT. TERRY DONOVAN S FITE CLUB - HOLLYWOCOD - DAY

The nusic carries over. A pay phone on the wall rings and
rings.

TERRY DONOVAN, Ray's brother, is in the ring, training a
black guy in his md-20"s, DARYLL.
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Terry is in his early 40's, with thick glasses and a buzz
cut. He noves beautifully, wth grace and ease. Until he
steps out of the ring --when the trenors fromhis Parkinson's
kick in. He drags one foot and has a raspy voice, nuscles

in his neck strained despite the Botox injections that help
the trenors.

TERRY
That's it! Go to the body, then
upstairs! Everything behind the jab --

Percussive blasts fromDaryll, which Terry absorbs easily
wi th pads.

POTATO PIE, an elderly black man, who is Terry's cut nan,
all around factotum approaches, swings up to Terry --

POTATO PI E
Your brother's on the phone. Ray.

Daryl| pays close attention to this. As Terry |linps out of
the ring to the pay-phone, Potato Pie glares at Daryll wth
an intense hatred.

POTATO PI E ( CONT' D)
You too old to be a fighter. And

you ugly.

Daryl|l sighs, used to this abuse fromhim He starts to
junp rope, as Potato Pie takes Terri's pads with himas he
exits the ring.

TERRY: answers the dangling phone. |INTERCUT with Ray driving.

RAY
What's going on Terry?

TERRY
Bunchy had a slip.

A long silence. He HOLD on Ray's face. He is phobic about
his brothers and this is upsetting news.

RAY
VWhere is he?

CUT TGO
I NT. SNAP MEETI NG - CHURCH - HOLLYWOOD - DAY

An acronym for the Survivors Network of those Abused by
Priests. A 12 step neeting kind of thing.



BUNCHY DONOVAN sits wearing a wool cap, despite the heat.
He's drunk. About twelve nen sit in folding chairs in a
small roomin the basement of this church. One of them

Kevin, is talking.

KEVI N
He was a big, charismatic guy. Tells
nmy parents I'man athlete, he thinks
| should play tennis. This was a
big deal in ny famly, a priest paying
attention to ne. | was so flattered.

BUNCHY
(shouting out in

synpat hy)
Mot her f ucker!

Kevin is overcone. Soneone shushes Bunchy.

KEVI N

Takes me to this health club and
tells me we gotta shower first.

(beat)
That was the first tinme he nol ested
me. | was shaking so hard after, |
couldn't hold the racket. Drops ne
off and wwnks at ne. | cone in the
house, ny nother says "how was it,
Kev, was it thrillin"?

He is quiet for a |long beat.

KEVI N ( CONT' D)
(shouting)
I"mgonna tell ny nother this man
raped ne? This man's next to Cod!

Bunchy's eyes fill up listening. He can't help hinself --

BUNCHY
That's God's representative on earth!

KEVI N
(encouraged by Bunchy))
Rape a child on Friday? Rape another
child on Saturday, and then hold
Mass on Sunday?

Bunchy's phone rings. People turn to ook at him pissed.
He gets up and goes outside to take the call. It is Ray,
driving in his car. Intercut --
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RAY
Hey Bunch, what's up?

BUNCHY
You talk to Terry yet?

Ray is quiet for a beat. Do they know about their father
getting out?

RAY
Yeah, what's going on Bunchy? Talk
to ne.
Dead silence. Then --
BUNCHY

My settlenment just cane through.
1.4 mllion dollars cause a priest
messed around with ne when | was a
ki d?

(beat)
| thought |'d be so happy when the
noney cane.

RAY
You want ne to send soneone? Cone
get you?

BUNCHY
(hurt)
Send soneone?
(beat)
Nah, | ain't done drinking yet.

He hangs up on Ray, who | ooks very concerned.

EXT. MALIBU - DAY

A private stretch of beach. Milti-mllion dollar hones
crammed next to each other with only inches between them
But the view, the air.

Ray is down the beach, with binoculars.

POV: through binoculars, he sees a man, m d-30's, balding,
who is hiding behind a pillar that supports an ol d wooden
house. He is gazing up at the house next door. He is
surreptitiously masturbating, to the sight off --
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ASHLEY RUCKER: a gorgeous, fresh-faced young pop star, late
20's, who is practicing yoga on her deck.

CUT TO
EXT. MALIBU - DAY
Avi and Ray are standing on the street, the Pacific Coast
H ghway behind them cars zipping past. They watch as the

stal ker drives away in a small beat up car. Avi |owers
bi nocul ars, finishes witing sonething on a small pad.

AVl THE JEW
| got his plates, I'Il call it into
Lena for an address.
(beat)
| got a bad feeling, this is a bad
guy.

Ray is quiet for a |ong nonent, nmakes a decision, starts to
nove towards Abby's front door

AVl THE JEW ( CONT' D)
Ray, what are you doing? You can't
fucking do that. You gonna give up
Fel dman?

Ray keeps on, ignores him

AVl THE JEW ( CONT' D)
You said you weren't gonna do this
shit anynore. She's not the client!
Stu Feldman's the client! Goddammt,
Ray!

He's pissed. He gets in his van and | eaves.
EXT. ASHLEY'S HOUSE - DAY
Ray has rung her bell. She conmes to the door, opens it.

ASHLEY
Jesus. Ray Donovan.

RAY
You al ways open the door |ike that?
Wt hout asking who it is?

She | aughs, taken aback.
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| do when it's you
are you, Ray?

RAY
Pretty good. You?
She shrugs.

ASHLEY
Better than the |last tine |
What was |, 16?
(beat)
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How t he hel

saw you.

Trying to get my fucking noney back

fromny parents. Assholes.

ever thank you?

RAY
You di d.

ASHLEY
I''ma nusician now.

RAY

I know. My kids Iike you.

ASHLEY
(teasing him
Your ki ds?

He sm | es, enbarrased.

ASHLEY ( CONT' D)
(beat)

So, what are you doi ng here,

RAY
You have a stal ker.

She starts to | augh,

ASHLEY
' m bei ng punked, right?

RAY
No.

There is sonething about his deneanor,
seri ousness,

She steps aside and ushers himin.

Ddl

Ray?

| ooks behind himfor a canera crew --

his absol ute

t hat shoves the | augh down her throat.
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I NT. BAR HOLLYWOCD- DAY

Bunchy's drinking a beer, talking with a red faced brui ser
who sits next to him Oher msfits, regulars, who sit
drinking the day away. A tough crowd.

TERRY: enters the dark bar, it takes a nonment for his eyes
to adjust. He spots Bunchy.

TERRY
Party's over, Bunch. Let's go.

The man next to Bunchy, sw vels around on his stool, takes
in the sight of Terry, who is |inping towards Bunchy.

MAN AT BAR
What are you, his fucking nother?
W' re conver si ng.

TERRY
I"'mnot talking to you.

He imtates Terry's raspy voice, then gets off his chair,
starts to imtate his wal k, dragging one foot --

MAN AT BAR
I"'mnot talking to you --

Before he can get the sentence out, Terry jabs himwth a

single perfect jab, lightning fast. He goes down. One of
his friends stands up. So does Bunchy, who faces this new
guy. Anot her rough | ooking drunk approaches Terry. It's

on.

INT. ASHLEY' S HOUSE - MNALI BU

She i s shaken by Ray's news about her stalker. Ray is doing
a security check on her doors, w ndows. He wal ks around
testing everything.

ASHLEY
Should | get a gun? Should | nove?
(beat)
I"malone here. | love ny freedom

I have to | ook over ny shoul der every
m nut e now?

Ray doesn't say anyt hing.

ASHLEY ( CONT' D)
But how did you even know about hi nf
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Again, Ray is quiet. She can't conpute it, and then suddenly,
it hits her --

ASHLEY (CONT' D)
Look at ne.

Ray does. Her vulnerability is turning himon. It always
does --

ASHLEY ( CONT' D)
It's Stu, isn't it? He hired you to
spy on ne.

RAY
Yes.

She gets up, starts to pace.

ASHLEY
That fucking asshole! He's nmarried,
did you know that? Wat does he
want from ne?

She pulls out of a bottle of vodka from her freezer, pours a
glass, slugs it down. GCestures to Ray, does he want one?
He shakes his head no.

ASHLEY ( CONT' D)
Wy are you telling nme this?

RAY

| don't |ike wonen getting hurt.
ASHLEY

Oh ny god! Hurt? Wio is this guy?
RAY

| don't know yet.

(beat)
There are things we can do to mtigate
it.

ASHLEY
"Mtigate" it?
(beat)
| don't want a dog. M |ast dog
died of cancer, | can't handle it
ri ght now

Ray nods synpathetically. She continues drinking.
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EXT. HOLLYWOOD ARMS APT. - DAY

Avi watches fromhis van as Ashley Rucker's stal ker pulls
into the underground parking structure for a shitty building
in a bad nei ghborhood.

INT. ASHLEY'S - DAY - EVEN NG

She is hitting the vodka hard now. They are sitting across
from each ot her

ASHLEY
I won't betray you. To Stu.

RAY
I'"'mnot worried about him

ABBY
What about your job?

RAY
I'"'mnot worried about that either.

She | aughs.

ASHLEY
Are you for real, Raynond?

Ray smles. She | eans over and takes his hand, turns it over
and studies it --

ASHLEY ( CONT' D)
This is your dom nant hand?

RAY
Yeabh.

She traces a line on it with her finger --

ASHLEY
Your heart line. You fall in |ove
easily --

Ray turns his hand back over, pulls her to him They Kkiss.

He stands her up, backs her against the wall. They continue
to kiss, savagely. She starts to nake strange sounds and
then her eyes roll back in her head. Ray |lowers her to the
ground, where she continues to convul se quietly. After a
few |l ong nonents the storm of seizures stops and she cones
back, |ooks up at himwth total nortification --



ASHLEY ( CONT' D)
Oh ny god! 1'mso enbarrassed!

RAY
It's okay. You're gonna be okay --

She starts to sob. She sits up and | eans agai nst him

ASHLEY
| have epilepsy and | stopped taking
nmy nmeds -- and |'ve been trying to

cure it with yoga and herbs and |'m
not supposed to drink, the sugar
fucks nme up --

She is crying hard now. Ray holds her and she sort of
agai nst him

RAY
You' re gonna be alright. 1Is there
soneone | can call?

ASHLEY
No, I"'mall alone! What am | doing

with ny life? Wat the fuck am|
doing? Wiy am| seeing Stu? He's a
terrible person! |1'mso fucked up --

RAY
It's okay.
(rote, a line he has
used before)
You're in the solution now.

ASHLEY
(tasting the words)
You're in the solution now |
renenber that. | |ove that.
(beat)
What does it nean?

RAY
It means you're gonna start doing
what you need to do to get your life
in order. Stop opening the door to
strangers. You need to get a dog.
Not a gun. You get a gun, they use
it on you. Get a security system

27.

rocks

She digests this. He kind of wants to split, at the sane

tine,

feels a need to protect her,

make sure she is okay.



INT. JAIL - NIGHT
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Bunchy and Terry are in a holding cell. Daryll has cone to

get them

Terry is having very bad trenors.

t he ot her.

DARYLL
You alright, Terry?

BUNCHY
He's got fucking Parkinson's, he
needs his pills.
(beat)
Call Ray.

DARYLL
Alright. You want a soda, Terry?

BUNCHY
He's not a fucking diabetic.

DARYLL
Alright, sorry. Let ne go call Ray.

INT. ASHLEY' S HOUSE - MALIBU - N GHT

Ray has put her to bed. He sits by the side of the bed,
reaches for his hand, holds it.

ASHLEY
Thank you. You're ny knight in
shi ni ng arnor.
(beat)
God, | really need yoga right now.

RAY
My wi fe does yoga.

ASHLEY
Wher e?

RAY
Pt. Dune.

ASHLEY

Me too! The best. What's her nane?

RAY
| think it's Shiva or sonething.

He steadies one hand with

she
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ASHLEY
Not the teacher, silly, your wife --

Ray is unconfortable. Wy the fuck did he nention his wfe?
He doesn't answer her. Pulls his hand away. Wat the fuck
i s he doi ng?

ASHLEY (CONT' D)
Look, can | see you again? | know
it's weird, but I always thought
t here was sonet hing maj or between
us. |I'mso attracted to you

Ray is m serable now

RAY
Let ne make sure you're okay. Do ny
job. Wth this guy.

ASHLEY
kay. Thank you, Ray.
(rote, but maybe not)
I love you.

RAY
Al right.

He |l eans in and kisses her on the cheek. Gets up to |eave
as his phone starts buzzing.

RAY ( CONT' D)
Lock the door after ne. And no yoga
on the deck.

ASHLEY
Yes, Daddy.

Ray sm | es, distracted.
ASHLEY (CONT' D)
(beat, flirtatious)
I"'mgrateful you're in ny life again,
Ray.
Ray answers his phone as he crosses to her front door --

RAY
Yeah?

Li stens for a beat.
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RAY ( CONT' D)
VWhat ?

Hs face falls.

RAY (CONT' D)
["'mon ny way.

CUT TGO
INT. GYM- N GHT

Ray and Terry sit in Terry's office. Qutside, the gymis
still busy, people junping rope, working the bags, sparring.
Bunchy stands near them slunped with shane, pretending to
be busy with sonme paperwork. DARYLL |ingers nearby, keeps
wal ki ng past the door, just outside the office.

RAY
Alright, it's not the end of the
world. | got soneone can get the

char ges dropped.
(to Bunchy )
C nmere. What are you doing? C nere.

Bunchy wal ks over, his head hanging. Ray hugs him Bunchy
is a hugger, holds on.

BUNCHY
(upset)
| been sober 10 nonths, 3 days until
t hi s!

RAY
(nods, not convi nced)
I know, Bunch. What's going on?

Bunchy shrugs, | ooks at Terry for Terry to tell him

TERRY
Remenber Dad's girlfriend, C audette?

RAY
(where the fuck is
this goi ng?)
Yeah?

A long, long beat. Finally -

TERRY
They had a ki d.
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RAY

They what ?!
BUNCHY

They had a kid, Ray.
RAY

When?
TERRY

Before he went to WAl pol e.
RAY

(pi ssed)

How | ong have you known?
TERRY

Awhi | e.
RAY

How | ong?
BUNCHY

(to Terry)

| told you we should have told him
RAY

How fucki ng | ong?
TERRY

Along tine. He's grown. Hi s nane

is Daryll.

Suddenly, Daryll, who has been lurking in the doorway, steps
in. Bunchy shakes his head no, don't do it, but Daryll does
it anyway. Bunchy starts to cry. Daryll starts to cry.
Daryl | hugs Bunchy. They both cry. Then he turns to hug
Ray.

RAY
(puts his hand up to
stop him
BUNCHY
He don't |ike strangers touching
hi m
TERRY

Al right, we can work up to that.

A |l ong beat.
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TERRY ( CONT' D)

We didn't think you could handle it.

Ray | eaves,

furious -- Terry follows him as Bunchy remains
behind in the office with Daryll
BUNCHY
Did | say cone in? | didn't say
cone in.
DARYLL
You said ny nanme! | thought that

As Terry |

meant come in!

nps across the gymto catch up to Ray, who stops

at the entrance.

TERRY
He and Cl audette canme out here about
ten years ago. She got sent away
for witing bad checks, got out and
wanted to start over.

RAY
Ten years you been keeping this from
me?

TERRY

Alittle longer. Before you noved
us out here and | got the gym Dad
wanted us to get to know him

RAY
@Quy who threw rocks during the busing
t hing, scream ng "niggers go hone?"
(beat)
Is this a fucking joke?

Terry starts to have a particularly bad trenor, tries to

st eady one

hand with the other. It's bad.

RAY ( CONT' D)
Alright, take it easy. |'mnot nad
at you.

TERRY

Ray, sonething el se --

Ray waits --

TERRY ( CONT' D)
He got out.



33.

RAY
Who got out? What are you tal king
about ?

TERRY

Dad nmade parol e.

RAY
He wasn't supposed to be out for
five nore years!

TERRY
He's out, Ray.

Ray, nore upset about this than even the news about his half-

brother, Daryll, just stares at Terry, shakes his head.
RAY
Listen to ne. You let himback in,
everything you have'll go up in snoke.

The gym Al of it.

TERRY
I"msick, Ray. He's famly.

RAY
(1 ow, deadly)
He's not ny famly.

He turns and | eaves.

TERRY
(calling after him
Ray, conme on. Don't |eave!

CUT TGO
I NT. HOLLYWOOD ARMS APT. NI GHT

ROBERT LEPECKA, Ashley's stalker, enters his crappy apartnent,
flicks on the light. Has the scare of his Iife when he sees --

RAY: calmy sitting in a chair, facing him On the table in
front of him stacks of fan nagazi nes featuring Ashley Rucker
when she was a teen singer. Next to them stacks of porn
magazi nes. He's making a collage --cutting out Ashley's
head and putting it on porn pics.

Ray has a basebal|l bat across his lap and is holding a brown
paper bag.
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RAY
The bag or the bat, Bob?

Robert knows this has sonmething to do with Ashley. Thinks
hard for a nonent, deliberating.

ROBERT
The bag.

Ray stands up, picks up the bat, and still holding the bag,
approaches him --

DI SSOLVE TGO
I NT. HOLLYWOOD ARMS APT. EVEN NG

Robert Lepecka is in a hot bath --the water has been dyed a
deep Kelly green. Packages of Rit Dye opened and di scarded
on the floor, along with the brown paper bag they cane in.
Lepecka has been dyed green as well, and the tears he is
crying are streaking the dye on his face.

Ray sits across fromhimon the closed toilet seat.

RAY
Stop crying --you're streaking the
dye.
Robert nods, can't.
RAY ( CONT' D)

Stand up. Cup your fucking genitals --
| don't want to |look at that shit.

Robert Lepecka stands up, cupping his genitals. H s entire
body is dyed green. He continues to cry.

RAY ( CONT' D)
(beat))
It's over. No restraining orders,
no seeing her in court. W're not
gonna do any of that.

A long beat, then --

RAY ( CONT' D)
You conme near her again, I'Il Kkill
you.
(beat)
You understand ne?
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Robert nods, sputtering. Ray gets up and |eaves, taking the
bat wwth him

CUT TGO

I NT. CALABASAS - N GHT

Cl ose on Ray's green hands. Still have dye on themfromthe
bat htub. He is opening a safe in his closet. A manila
envel ope. He opens it, pulls out a few black and white
photos. One is of his Dad, surrounded by his boys, all of
themin boxing clothes. Another with his father and a bl ack
woman, Cl audette. Was she pregnant then?

Ray is startled suddenly by Abby, behind him Ray puts the
phot os away and cl oses the safe. Goes into the bathroom
Begins to scrub the green dye off. Abby walks in, studies
himfor a | ong beat.

ABBY
Rough ni ght ?

Ray nods, guilty about the aborted kiss with Ashley. He
continues to scrub and try to get the dye off.

ABBY ( CONT' D)
You talk to Stu Fel dnman about
Mar | bor ough?

RAY
Sonmet hing canme up with Terry and
Bunch - -

ABBY

How many years you gonna | ook out
for then? \Wat about your own son?
Your daughter? Wat about us?

RAY

Everyone's fine. Stop being dramatic.
ABBY

W're not finel | hate it here!

It's like the friggin Jersey Shore

of L.A!
RAY

Way' d you tell Bridget about Bunchy
getting abused?
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She stares at himhard for a | ong beat and wal ks out.
INT. KITCHEN - MORNI NG

Ray, dressed in a sharp suit, stares at Bridget's famly

tree as he waits for Abby to finish getting dressed. Finally,
exasperated, he wal ks to their bedroom and watches as she
zips a dress. There is a big pile of discards on the bed.

RAY
You | ook fine, Abs. Can we go, please?
This is the nost inportant person in

ny life.
Abby | ooks at him stunned, and hurt.

ABBY
Good to know.

RAY
| didn't nmean it |ike that.
(beat, a nonent of
real reflection)
He made all this possible, that's
all. We owe himalot.

Abby | ooks at him--why so phil osophi cal suddenly?
EXT. WLSH RE BLVD. TEMPLE - LATE MORNI NG

Ray and Abby greet Lee Drexler outside the tenple. Abby is
dressed beautifully but we can see now she is not a match to
t he wonen who are pouring in, all in black, covered in jewels.
Phot ogr aphers and papparazzi snapping pics of all the heavy
hitters who are arriving --

RAY
Tomrmy's in rehab. Wrked |ike a
charm

LEE DREXLER

Very smart, Raynond. Excellent.

(ki sses Abby)
H, sweetheart. You |ook beautiful.
How s Cal abasas?

(beat, referring to

Ray)
What | have to pay hin? He could
nove you to Bel-Air.

( MORE)
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LEE DREXLER ( CONT' D)
(loves to bust his
balls in front of
Abby)
Wio lives in Cal abasas anyway?
Si nbad? Howi e Mandel ? Jesus, Ray.

Abby sinks. Ray shoots hima | ook, he |oathes Lee Drexler.
He and Abby enter the tenple as Lee hurries to greet soneone
el se.

INT. WLSH RE BLVD. TEMPLE
EZRA GOCDVAN:

This is the senior partner of Goodman/Drexler. He is Lee's
partner and Ray's nentor and great friend. Although Ray
freelances, they are his biggest clients. Ezrais in his
early seventies, handsone and vital. He is greeting all the
studio folk, heavy hitters, as they arrive. Abby conmes and
ki sses him

ABBY
I"mso sorry, Ezra.
EZRA
Thank you darling, | love you. Ruth
| oved you.
He takes Ray by the arm wal ks himtowards a small, private

alcove. Turns to himwith great solemity --

EZRA (CONT' D)
W' ve done bad things, Ray. |[|'ve
asked you to fix things that never
shoul d have been fi xed.

Ray is stunned.

RAY
You' re upset, Ezra --

EZRA
(cuts himoff)
Terri bl e things.
(beat)
"' mgonna cone clean on all the things
we' ve done. Ruth would want that.

RAY
Ezra, you're under a huge strain.
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EZRA
| gotta cone clean, Ray. Al of it.
Every fucking thing we've done. The
cheating, the phone tapping --

Ray is literally speechless. Behind them Ezra's long tine
m stress, DEB, skinny, chic, md-50"s, kisses Abby. Ezra
sees her. He looks totally freaked, wal ks over to them

EZRA ( CONT' D)

(to Deb))
What are you doi ng here? How dare
you?
DEB
You told ne to cone, Ezra. You begged
ne.
EZRA

A shanda! Who woul d do such a thing?

Deb turns away, stunned and hurt. Abby wal ks her out, as
people try not to stare. Ray stares at Ezra, what the hel
is happening to hin? Ezra turns and goes inside.

Just then, a huge commotion as one of the biggest stars in
Hol | ywood - -

SEAN STEVENS, cones bounding up the steps. 1In his 40's.
Movie stars are novie stars because they look Iike this. He
is stunning. As the Papparazzi go nuts, he nmakes eye contact
with Ray. Flashes his fanous grin for the caneras, then
sees Ray. As Ray nakes his way towards him Sean tries to
read his face. Ray pulls himaside, where they won't be

over heard.

RAY
Listen, | don't want you to worry
about this. What |I'mgonna tell
you.
(a beat)
My father's getting out. He nmade
par ol e.

SEAN
Are you fucking kidding ne? Tell me
you' re fucking kidding ne.

Wen Ray doesn't say anything --
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SEAN ( CONT' D)
How did this happen, Ray? How the
fuck did this happen?

Ray shrugs.

RAY
He made parol e.

SEAN
Tell nme you're taking care of this.

RAY
| took care of it then, didn't |?

SEAN
Yeah, but now he's out.
(beat)
He better not be comi ng here, Ray.

Just then, a reporter rushes themwith a canera crew. Ray
hurries back inside, |ooking for Abby.

The service is just beginning now He takes his seat next
to Abby, who |ooks at himw th concern. Ray takes her hand
and holds it tight. He |oves her, he fucked up. Sean takes
a seat, turns to look at Ray across the aisle. Shakes his
head i n di smay.

CUT TO
I NT. PLANE - EVEN NG
Hs father, M CKEY, sits staring out at the stars for a beat,
t hen goes back to his book "one hundred ways to di sappear
and live free".

A worman across the aisle fromhimadjusts her baby so that
it can breast feed discreetly.

M ckey | ooks up fromhis book and watches her. She catches
him He wnks. D sgusted, she covers herself and the baby
with a bl anket.

CUT TGO
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INT. PT. DUME YOGA - EVEN NG

After class, Ashley is talking earnestly to Abby, who seens
i npressed that this fanmobus young singer is chatting her up,
bef ri endi ng her.

CUT TGO

INT. EZRA'S HOUSE - COLONY - EVEN NG

Ray waits in a beautiful redwood foyer. Deb appears, | ooking
weary fromthe day. She hugs Ray, then steps back, shakes
her head --

DEB

He's losing his fucking mnd. |[|'ve
never been so humliated in ny life.
Two hours after that debacle? He
calls me and tells ne to cone over --
he's | onely.

(beat)
Sonet hi ng' s wrong.

Ray nods, agreeing.

DEB ( CONT' D)
And what's with the Yiddi sh?

Ray can't help it, he laughs. This makes her l[augh. Wich
makes her cry.

She goes into the hallway, gets a big, wapped art piece,
brown paper over bubbl e wap.

DEB ( CONT' D)
| got this for you at auction. |
haven't had a chance to hang it.
It's been in ny trunk for a nonth.
As if Ruth would have noticed, right?

Ray nods, thanks. Ezra appears, |ooking awful. Is he going
to start in again with the "bad things" they' ve done?

EZRA (O S.)
(to Deb)
Make yourself at hone. Just don't
nove any furniture around.

Deb shoots Ray a "what the fuck" | ook then disappears.
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EZRA ( CONT' D)

Fucking Lee? Said he'll cone sit
shiva tonorrow.
(beat)

You know what he sent out for
Christmas | ast year? Fake grenades
with a note that says "we go to war
for you".

He shakes his head with disgust. Ray can't hold it in any
| onger --

RAY

My father's com ng.
EZRA

He's com ng here?

Ray nods.

EZRA (CONT' D)

Ni sht gut.

(not good)

What does he want ?

RAY
I don't know.

EZRA
(woe is ne)
A klog iz mr!
(beat, om nous)
It's time to pay the piper.

RAY
I'Il take care of it, Ezra. I can
handl e hi m

EZRA
(tal nudi c)
No lie lives forever, Raynond.

Ezra shakes his head in despair. He walks Ray to the door,
| ost in dark thoughts.

EZRA ( CONT' D)
Wiy don't we kill hinf

Ray stares at him \What the fuck is happening to hinf
CUT TO
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INT. RAY'S HOUSE- CALABASAS - EVEN NG

He wal ks into his kitchen. Hs wife is sitting with Ashley
Rucker. He can't believe what he is looking at. They are
bot h drinking Vodka Cranberries, |aughing. Abby is topping
off Ashley's drink wth vodka when Ray wal ks in.

RAY
She can't drink! She has epil epsy!

They turn to look at him Abby is stunned.

ABBY
You know each ot her?

Ray doesn't say anything --

ASHLEY
This is your husband?
(to Abby)
He worked on a case for ny ex, Stu
Fel dman.

Dead sil ence.

ABBY
Huh. Small worl d.

Bridget cones in, carrying the famly tree poster

BRI DGET
Daddy, | gotta talk to Bunchy and
Terry, ny paper's due on Monday.

Ashl ey stands up suddenly -

ASHLEY
| gotta go! | just |ooked at the
time --

Abby stands up too.

ABBY
Let ne get ny keys.
(to Ray)
| gotta drive her back to yoga, she
left her car --
RAY
You' ve been drinking, I'Il doit.
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Abby shrugs, whatever. She's pissed.
INT. RAY'S CAR - W NDI NG ROAD - MNALI BU CANYON

He is driving fast, taking the turns with fury.

RAY
You' re stal king ne now?
(beat)
That's ny wife. MW famly.
ASHLEY
I"'msorry! |I'mso sorry!! She's so
nice. | love her accent. She's so
real .

Ray hol ds up a hand in warning, not another word. Ashley
takes his hand and begins to suck on two fingers.

ASHLEY (CONT' D)
| want to taste you. | want your
cock in ny nouth.

Ray al nost crashes the car. Pulls it to the side of the
nountain road. She is on him |owers her head to his | ap.

EXT. MALL PT. DUME
Ashl ey gets out of Ray's car.

RAY
Listen to ne. You crossed a |ine.
You don't conme near ne or ny famly
agai n.

He stares at her for a long beat. She smles and waves as
she goes to get into her car. Ray zoons off.

Abby calls himon his cell. He answers over the speaker.
ABBY
You prom sed ne, Ray. Don't cone
horme.

She hangs up on him

CUT TGO
INT. RAY'S APT. SIERRA TONERS - NI CGHT

This is his city pad, ostensibly for use when he is working
a case and can't nmake it honme to Cal abasas.
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It's nice, elegant, masculine, obviously decorated by a
professional. Big sexy photos of old tinme novie stars --
AVA GARDNER, JOHN WAYNE adorn the walls. 1t's on a high
floor wth a stupendous view of the city.

Ray has a bottle of vodka in front of himand he's drinking
heavily. He has unw apped the photo that Deb bought for
him Marilyn. The iconic Bert Stern of her holding up a
scarf over her breasts, with an X across the inmage. She
hol ds Ray in her gaze.

He picks up the phone and connects with Avi.

RAY
That girl at the norgue? The one
fromthe Chateau?
(beat)
Make sure soneone cl ai ned the body.
| don't want her sitting there al one.

A |l ong beat.

AVl THE JEW
You okay, boss?

Ray is not okay. He hangs up, takes another huge slug of
vodka.

INT. ASHLEY RUCKER S HOUSE - MALI BU

She is out on her porch, staring at the stars, the sound of
the surf loud. She's been calling and calling Ray. A guitar
rests near her, she picks it up, begins to play the old Hal
and Cates song "Private Eyes". Tries Ray again.

INT. SI ERRA TONERS APT.

Intercut with him really drunk now. He's sitting |ooking

at famly photos. Still trying to find clues about his
father, C audette, and his new half-brother, Daryll. Annoyed
by his constantly buzzing phone, he picks up.

ASHLEY
Li sten --

She plays sone of it for him

ASHLEY ( CONT' D)
(singing)
Private eyes. They're watching you,
wat chi ng you, watching you
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No reply from Ray.

ASHLEY ( CONT' D)
| can't stop thinking about you.

A beat.

RAY
Try.

Ray hangs up on her. (Goes back to |ooking at the pictures.
The young Terry, after winning a fight, Ray and Bunchy hol di ng
up his hands. Bunchy goofy and sweet, holding a spotted

dog. Hi's nother and father, holding up Bridget, wearing

| ace, in a basket. Bridget at her conmunion. H s father
training Terry.

He | ooks over at the Marilyn portrait. As Ray stares at it
her |ips begin to nove and she inplores him--

MARI LYN MONRCE
Fuck me, Ray.

He blinks, drunk. She says nothing nore. He watches her.
After a beat, she does it again --

MARI LYN MONROE ( CONT' D)
Save ne, Ray.

Ray fl ops onto his bed, buries his head in his pillow
A SHORT SERIES OF SHOTS:
I NT. DONOVAN HOMVE - BOSTON - 1975

A Catholic Priest is giving communion to Ray's nother, who

is dying of cancer. Terry, Bunchy and Ray run around outside
the room teasing their sister BRIDGET, who is 11. The film
has an ol d fashioned grainy feel |ike a home novie fromthe
70"s on super-8 film

PRI EST
The body of Christ, the bread of
heaven.

As he helps her lift her head to sip the wine --
PRI EST ( CONT' D)

The bl ood of Christ, the cup of
sal vati on.
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INT. A MOVING CAR - BOSTON -1975

One of the Donovan boys, we don't see himfromthe front,
only the back, sits across fromthe sane Priest, who is
driving. The boy is eating an ice-cream The Priest takes
it, throws it out the window, and then encourages the boy to
put his head in his |ap.

EXT. ROOFTOP - BOSTON - 1984

A young worman, BRI DGET, 17 now, with a bl onde shag and too
much eye-makeup, wavers on the edge of a roof. She is high,
crying, deliberating on whether or not to junp. Just as she

junps --
SMASH CUT TGO
I NT. SIERRA TOAERS - MORNI NG

As Ray shouts hinself awake. He's got a splitting headache.
The phone is ringing off the hook. He grabs it to answer
and we --

CUT TGO
EXT. BEL AIR GATE - MORNI NG

Ray drives past the guardhouse, starts taking the green
verdant streets up past huge estates, the Bel-air hotel.

EXT. SEAN STEVENS HOUSE - BEL AIR

The huge gates open up and Ray drives up into a courtyard,
filled with cars.

I NT. SEAN STEVENS HOUSE - BEL AIR - MORNI NG

Ray waits in a beautiful living room He drinks a glass of
fresh orange juice. A book rests next to himon the table.
It is called "The Tao of Danger". Ray picks it up and | ooks
at it.

SEAN STEVENS, who we saw earlier at the service for Ezra's
wife, enters the room

SEAN
You sweep the roonf
RAY
You want ne to sweep the roon?

(beat)
Avi swept the house a week ago.
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SEAN
|"m paranoid, Ray. | gotta say, |I'm
feeling very paranoid.
A beat.
SEAN ( CONT' D)
You know why |I'm paranoi d, Ray?
Ray waits.

SEAN ( CONT' D)
Your father called ne. He called ny
office. He wants to see ne. GCet
together and tal k about old tines.
What is that Ray? Wy would he do
t hat ?

He starts to pace.

SEAN ( CONT' D)
Fuck! !

RAY
| told you. | can handle him
(beat)
What ever it takes.

SEAN
You know what | think, Ray? | think
it's a shakedown.

He presses a button on an el aborate intercom system

RAY
I won't let that happen.
SEAN
No, Ray, you won't. You can't. You

know why?

Ray is quiet, waits a beat. Just at that nonent, a nanny
appears hol ding a baby, maybe a year old. Fast asleep.
Sean takes the baby fromthe Nanny, who di sappears.

SEAN ( CONT' D)
Look at her, Ray. She's so innocent.
So pure. An angel.
(beat)
Don't |let anyone hurt ny famly,
Ray.
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RAY
I won't.
SEAN
She needs ne, Ray.
(beat)

Do you know how nuch noney | gave
after Katrina? Darfur?

Ray is quiet.
SEAN ( CONT' D)
I'"'ma good person, Ray.
(beat)
| struggle. | hurt. | nmake m st akes.
But in the end | do the right thing.
| make the world a better place.
Hel p me do that, Ray.
Anot her beat.

SEAN ( CONT' D)
| love you, man

He comes and hugs Ray, still hol ding the baby.

SEAN ( CONT' D)
Snmel |l her hair.

Ray does. Sean beans. As Ray gets to the door --

SEAN ( CONT' D)
Make this go away, Ray.

Ray nods he will. Sean stands in the doorway with the baby,
as Ray gets into his car and drives off.

CUT TO
INT. RAY'S HOUSE - CALABASAS
He conmes into the kitchen. Abby is there by herself.

ABBY
Did you fuck her?

RAY
No.

He cones over to her.



RAY ( CONT' D)
Abs. | didn't sleep with her.

She shakes her head, |eaves. Ray opens a beer,

takes a | ong

pull onit. He walks down the hallway, stops at Bridget's

room She's working on the famly tree board.

BRI DGET
| really need to talk to them

RAY
Not right now, honey.

BRI DGET
Why not? \When?

RAY
Bunchy's a nmess right now.

A beat. He debates how nmuch to tell her --

RAY ( CONT' D)
Remenber | told you ny father's dead?

Bri dget | ooks at him

RAY ( CONT' D)
He's not dead. He was i ncarcer at ed.

She | ooks at him unconprehending --

RAY ( CONT' D)
(beat)
He's com ng here.

BRI DGET
(excited)
Oh ny god, I"'mso excited! Now | can
talk to himtoo!l

RAY

&

BRI DGET
Wiy not?! He's ny grandfather and
I've never even net himn

RAY
Yeah, well there's a reason. You
have to trust ne.
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BRI DGET
Wiy do you hate him so nuch?

RAY
He let the wolf in the gate.

BRI DGET
What's that nean?

Ray sits down across fromher, really wants her to understand.

RAY

Wth Bunchy.

(beat))
My father was off with his girlfriend
when our Mom was sick. She had
cancer. She was very religious.
This priest would conme to give her
communi on and he started nol esting
Bunchy.

(beat)
It ruined his life.

BRI DGET
Yeah, but it's not |ike he knew the
priest was gonna nol est him

RAY
This is a bad guy, okay? He's a bad
guy.

BRI DGET

He's ny grandfather! Please!??

RAY
(i ntransigent)

BRI DGET
| hate this famly!

Ray turns and wal ks out. Stops at Conor's door. Knocks and
goes in. Conor is on his conputer. He is on his Facebook
page. Ray cones over and stands behind him Cups his chin
in his hand. Conor quickly closes the conputer, swvels
around to face him

RAY
You okay?

CONCOR
Yeah, |' m good.
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Ray kisses him |eaves the room Heads down the hallway to
his own room Abby is on the bed, reading a nagazine. Ray
conmes up on the bed, tries to take her hand. She won't |et
hi m

ABBY
Lee called. He's having sone people
over.
(beat, an offering)
Stu Fel dman is gonna be there. You
can tal k to hi mabout WMarl borough.

RAY
Al right.

She turns to see if he neans it. He does. He takes her
hand. Needs to come cl ean.

RAY (CONT' D)
My father's com ng. He nade parole.
ABBY
Jesus, Ray.
(beat)

Is that why you're acting |like such
an asshol e?

Ray doesn't say anything. Abby puts down the nagazi ne and
turns to face him

ABBY ( CONT' D)
(re Ashl ey)
Is she hung up on you? D d she try
to make friends with nme because of
t hat ?

This breaks his heart, her insecurity --

RAY
No, sweetheart. O course not.

Abby nods, wants so very nuch to believe this. A beat, then--

RAY ( CONT' D)
| have a bl ack hal f brother

ABBY
You j oki ng ne?

RAY
No.
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ABBY
Oh ny god. That's crazy.

RAY
I know.

She conmes close to him he puts her arm around her as she
| eans her head on his shoulder. And we --

CUT TGO
EXT. PCH - DAY

Ray and Abby and the kids drive along the Pacific Coast

H ghway with the top down. It's a spectacular day. The
azure sea dotted wth sail boats, surfers. Bridget is stil
pi ssed at him

INT. LEE' S BEACH HOUSE - MALI BU COLONY - DAY

The house is packed, the party nostly outside on the deck,
spilling down the stairs to the beach. Bridget and Conor
are in the hot tub wwth a group of other teenage guests.
Bridget sports a tiny bikini. Lee finds Ray and Abby.

LEE
@Quys, you want a Bellini?

Abby is trying too hard wwth the other guests, smling a
little too broadly, her caftan a little too bright, her heels
alittle too high for the beach --

ABBY
Bellini. That's fresh peach puree,
right? Invented at Harry's Bar in
Venice. | |ove Venice.

Lee steers Ray over to a bar set up on one side of the patio.

LEE
(furious)
You tell Stu Feldman's girl he's
spying on her!! Are you out of your
fucki ng m nd?
RAY
She had a stalker. | had a noral

responsibility to tell her.

LEE
You have a noral responsibilty to do
your fucking job!!
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Just then, Ezra appears, stunbling up the beach in a suit,
his pants and shoes getting wet in the surf.

Lee goes out to bring himup to the house.
Ray | ooks at him stunned. Then he sees past him--

Bri dget and sone other kids get out of the hot tub, |eaving
Conor alone with Tormy Jenkins, the actor Ray put into rehab
a day ago. Wat the fuck?

RAY
I"lI'l be right back.

As he crosses the patio, he can see Abby has gone insi de,
has stopped in front of Stu Fel dman.

Ray stops in his tracks, watches them keeps an eye on Conor,
who is laughing, clearly star struck.

ABBY
H, |'m Abby Donovan.

STU FELDVAN
H , Abby Donovan.

RAY: wat ches as Tommy Jenkins puts his hand on Conor's knee.
He noves towards them

ABBY
Lee told me | could talk to you about
Mar | bor ough.

STU FELDVAN
No probl em

RAY: has reached the hot tub.

RAY

Wat are you doi ng here, Tomy?
TOVMY

| got a day pass.
RAY

(to Conor)

Get out

CONOR

Dad, why?
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RAY
Don't argue with ne.
Conor gets out, pissed. Ray hands hima towel. Turns to
see --

ABBY: gestures at Bridget, sitting up on the patio wall wth
sone ki ds.

ABBY
My daughter, Bridget. She's a great
kid. Smart as a whip.

STU FELDVAN
Beautiful girl. Wat a shane.
ABBY
Excuse ne?
STU FELDVAN

"' m gonna make sure she's banned
from Marl borough. Harvard-Wst| ake.
Buckl ey. Al of them

Abby is so stricken she is speechl ess.
RAY: wat ches her face, begins to nove towards her --

STU FELDVAN ( CONT' D)
You know why? "Il tell you why,
Abby Donovan.
(beat)
Cause your husband fucked ny
girlfriend. That's why.

RAY: is al nbst on them

ABBY: nortified that this is transpiring in public. About
to cry, slink off. Then, nustering all her Boston toughness,
she steps close to him needing to protect her famly --

ABBY
Fuck you!

She turns and wal ks off, Ray alnost there. Ray tries to
grab her, she fights himoff.

STU FELDVAN: sees the fury on Ray's face and begins to nove
t hrough the crowd to the bathroom Ray com ng after him

STU FELDVAN: reaches the bathroom al nbst has the door shut
when Ray pushes through, closes it.
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STU FELDNVAN
Not the facel

Ray grabs the hand of taking and breaks it. Stu Fel dman
Screans.

CUT TGO
I NT. RAY'S HOUSE - CALABASAS - N GHT

Ray is with Bridget in her room He's sitting on her bed as
she works on her famly tree.

BRI DGET
You never told ne how Bridget died.
RAY
She was high on drugs. She junped
of f a roof.
BRI DGET
That's really sad. |'msorry, Daddy.
RAY

It's okay, honey.
CUT TO

CONOR: in his room is on line. He gets a nessage from Tomy
Jenkins --

MESSAGE
Lil' Dude, you're awesone!

Conor begins to type back.
BACK TO:
RAY and BRI DGET

BRI DGET
Do you mss her? Bridget?

RAY
Yeah. She had a great sense of hunor.
She coul d make Bunchy piss his pants.

BRI DGET
She sounds funny.

A long beat. Bridget starts to cry.



56.

RAY
It's gonna be okay, honey.
BRI DGET
It's sad!
RAY
I know.
(then, a litany, a
prayer)
W're good. We're really really
good. |'Il always protect you.

CUT TGO

ABBY: is sitting in front of a vanity, wapped in a towel.
Her face | ooks swollen fromcrying. She stands up, |eaves
the room Wil ks down the hall. Enters the roomwhere he is
hol di ng Bri dget, who has cal ned down a bit.

ABBY
I"'mhiring a realtor.

She turns on her heel and exits. Ray follows her into their
room

RAY
Abs?

Abby | ooks at him waits.

RAY ( CONT' D)
|'ve been dishonest with you. About
the girl. | knew her years ago.
She's al ways had a thing for ne.
(beat)
These wonen -- | protect them they
get confused by it.

Long beat.

RAY ( CONT' D)
She's not inportant. Wat |'m gonna
tell you nowis the inportant thing.
You gotta listen to ne and you gotta
trust ne.

Cl ose on Abby. Trust hinf
RAY ( CONT' D)

My father com ng here?
( MORE)
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RAY ( CONT' D)
You let himnear this famly,
everything we worked for, everything

we built? It'Il be over. \Watever
you think it was, it was ten tines
Wor se.

(beat, an instinct)
Did he reach out to you?

Abby is quiet for a beat.

RAY ( CONT' D)
Did he reach out to you? | gotta
know, Abs.
A beat. Then --
ABBY

You're sick, Ray. You have a hole
in your heart.

CUT TO
I NT. TERRY DONOVANS FI TE CLUB - NI GHT
Ray, and Bunchy are in Terry's office. Bunchy is manically

drinking coffee, trying to appear sober. He's holding a
paper back book. Ray is nervous, pacing --

RAY
How ya doin', Bunch?
BUNCHY
It's a battle royal every fucking
day.
Ray notices the book.
RAY
“I'f the man you | ove was abused?"
(beat)
You haven't been on a date in ten
years.
BUNCHY
(shrugs)

There's sonme good shit in here.
A beat.

BUNCHY ( CONT' D)
There's a nane for it.
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RAY
(distracted)
What ?
BUNCHY
I"m a sexual anorexic.
RAY
You' re ki dding ne?
BUNCHY
| swear, bro. How do you |ike them

appl es?
Ray and Bunchy smle. Ray starts to pace again.

BUNCHY ( CONT' D)
Ray, be nice to him He wants to
make anmends.

Ray nods, but he knows better.

BUNCHY ( CONT' D)
He feel s bad about everything.

Just then, Terry, their dad M ckey, and Daryll come into the
gym Terry and M ckey cone into the office, Daryll can't
handl e it, noves towards the other side of the gym
intimdated by Ray.

RAY: sees his father for the first tinme in twenty five years.
H s eneny, his blood.

M CKEY: stands frozen. Mves towards his son and enbraces
hi m

M CKEY
You hear about this new |l aw? Egan's
| aw?
(beat)
They gotta notify you the Catholic
Church noves into the nei ghborhood.

Bunchy | aughs at this joke. Ray doesn't even crack a smle.

BUNCHY
(to Ray, nervous)
C nmon, Ray, it's funny.

M CKEY
If we can't |augh, what are we gonna
do, cry all the tine?



59.

He opens his jacket to show themhis T-shirt. |t says
"Where's Whitey?" Wth a picture of Wiitey Bulger on it.
The fanmous Boston crimnal on the nost wanted list for years.

RAY
Wat are you doi ng here?
M CKEY
What am | doi ng here?
(beat)
Last time | saw you, | was the one
going to Hol Il ywood. What the fuck
happened?
RAY

You went to prison for twenty years.

M CKEY
Cause you set ne up, you notherfucker.
(beat, relective)
Twenty fucking years for sonething
didn't do?

Ray smles at him Mckey tries to stare himdown, a hard
prison stare. Ray continues smling.

Bunchy and Terry | ook very nervous. Terry's trenors start.
M ckey breaks the stare-down, goes lighter --

M CKEY ( CONT' D)
Now | ook at you, such a big shot.
(beat)
This is great! Al ny boys together,
everyone's great.

RAY

(barely contai ned

fury)
Everyone's great? Bridget's dead,
Terry's shaking |ike a fucking |eaf
and Bunchy can't stay sober nore
than a nonth. That's your |egacy,
M ck?

BUNCHY
C non, Ray. Take it easy.
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RAY
(to Bunchy)
You finally get your settlenent from
the church and he shows up? You
think that's a coi nci dence?

M CKEY
I wouldn't touch that fucking noney.
Bl ood noney. So many |awsuits ny
parish closed. Were am| gonna go?

Ray turns to | eave, he can't handle it --

RAY
(to Bunchy)
Don't give himone fucking dine.

M CKEY
You wanna fight? Let's fight. Take
your best shot.

Ray goes to nove towards him Terry puts an arm up, stopping
hi m

M CKEY ( CONT' D)
Hey, Hol |l ywood big shot? | wanna
date Chita R vera, R ta Mreno, or
D ahnne Carrol. C audette don't
take ne back. Can you hook ne up?

RAY
(ignores M ckey,to
Bunchy)
Not one fucking dine.

He noves to the door.

M CKEY
That priest? | took care of him

Ray stops, frozen

M CKEY ( CONT' D)
Sonme very powerful people gonna cone
after me now Very powerful. Da
Vinci Code type shit.

Ray | aughs --
RAY

You del uded ol d f uck.
( MORE)
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RAY ( CONT' D)

Only guys gonna cone after you are
t he guys you ripped off.

(referring to his t-

shirt)
| don't know where Wiitey is, M ck.
But the others? They been waitin'
for this day. Al they need is the
address |I'm gonna give 'em

As Ray turns to | eave -

M CKEY
How re those grandkids of m ne?

Ray is on him grabs himby the throat, slanms hi magainst
the wall, choking him---

RAY
You go near ny famly, I"IIl kill
you!

Terry noves fast, prying Ray's hands off M ckey's neck. He
stands between them won't |let Ray cl ose again.

M CKEY
Terry and Bunchy --they're weak.
Al ways have been. You and ne, we're
the sanme. Sane exactly.
(a beat, then)
W do what has to be done.

He and Ray stare at each other for a nonent, then M ckey
| aughs, goes back to the others.

Ray pushes off the wall, pulls hinself together and wal ks
out .

INT. TERRY DONOVAN S FITE CLUB - N GHT

Terry is in bed in his upstairs apartnment, connected to the
gym He's sitting on the side of his bed, taking a big
handful of different pills for his Parkinson's. He finishes,
takes his heavy gl asses off, slides his feet out of his
slippers, gets into his bed, |ooking up at the ceiling.

DOMSTAI RS: we nove through the dark gym to the office,
where Bunchy and M ckey | ean over |lines of coke and snort
them up. Bunchy goes first, then M ckey.

CUT TGO
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I NT. RAY'S HOUSE- CALABASAS
Abby and Bridget are making dinner. Conor is in a great
nood, sits at the kitchen table, keeping them conpany. They
share a | augh over sonethi ng, Abby does the hip-hop dance to
anmuse them
EXT/ I NT. RAY - MOVING - CAR
As he drives hone to his famly, lost in thought.
I NT. ASHLEY RUCKERS HOUSE - MALI BU
She is doing yoga. |Inside. She noves from downward dog to
warrior one. Fluid. Gaceful. After a few nonents,
sonet hi ng cat ches her eye.
A GREEN MAN: standing on her bal cony, |ooking in at her. He
is wearing a cap to cover his balding head, but his face is
deep kelly green. Her stal ker, Robert Lepecka.
ASHLEY RUCKER: screans at the top of her |ungs.
CLOSE ON: ROBERT LEPECKA

As he leaps fromthe porch onto the sand and sprints off
down t he beach.

CUT TGO
EXT. RAY'S HOUSE - CALABASAS - N GHT

Alim pulls up, Daryll driving and Mckey next to himin
the front seat.

M ckey exits, walks to the front door.

Abby opens it, waits. M ckey wal ks towards her, opens his
arnms to her and she falls into them He begins to talk to
her in a low, soothing tone. Like a cobra hypnotizing a
nongoose.

M CKEY
Pictures don't do you justice, Abby.
You' re beautiful. Wwen | wote to
you? All those letters? Fromthe
bottom of ny heart, Abby. [|'man
old man. | need to nake it right.

He hates nme, Abby. Wy, | don't
know.
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She opens the door to let himin. Bridget is waiting behind
her. She runs to her grandfather and he kneels down to
enbrace her. The wolf is in the gate.

As Daryll watches fromthe car, we --

CUT TGO

I NT. HOLLYWOOD ARMS - NI GHT

As Ray beats Robert Lepecka with the bat. Al the fury he's
been holding inis nowreleased. He is now wearing the red
string that he took off Stu Feldman. W see a spray of bl ood
fly across porn collage on the table and we hear Ray's voice,
hi s Boston accent back --

RAY

| warned you. You deluded fuck --
didn"t | warn you?

THE END
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	INT.  RAY'S CAR - WINDING ROAD - MALIBU CANYON
	EXT. MALL PT. DUME
	INT.  RAY'S APT. SIERRA TOWERS - NIGHT
	INT.  ASHLEY RUCKER'S HOUSE - MALIBU
	INT.  SIERRA TOWERS APT.
	INT.  DONOVAN HOME - BOSTON - 1975
	INT.  A MOVING CAR - BOSTON -1975
	EXT.  ROOFTOP - BOSTON - 1984
	INT. SIERRA TOWERS - MORNING
	EXT.  BEL AIR GATE -MORNING
	EXT.  SEAN STEVENS HOUSE - BEL AIR
	INT.  SEAN STEVENS HOUSE - BEL AIR - MORNING
	INT.  RAY'S HOUSE - CALABASAS
	EXT. PCH - DAY
	INT. LEE'S BEACH HOUSE - MALIBU COLONY -DAY
	INT. RAY'S HOUSE - CALABASAS - NIGHT
	INT.  TERRY DONOVANS FITE CLUB - NIGHT
	INT.  TERRY DONOVAN'S FITE CLUB - NIGHT
	INT. RAY'S HOUSE- CALABASAS
	EXT/INT. RAY - MOVING - CAR
	INT.  ASHLEY RUCKERS HOUSE - MALIBU
	EXT.  RAY'S HOUSE -CALABASAS - NIGHT
	INT. HOLLYWOOD ARMS - NIGHT


