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"Deadwood" Episode Eight DOUBLE GREEN - 1/6/05 - 1.

"Chil di sh Thi ngs"

FADE | N:
EXT. ALMA'S CLAIM - EARLY MORNI NG 2
Ell sworth turns to his dog --

ELLSWORTH
Look at it this way --

Suggesting he has offered other constructions previously --

ELLSWORTH ( CONT' D)
-- mghtn't the Lord give second
chances? Not on nerit necessarily,
| ain't claimng that. Say He
does it on whim On whatever basis,
when TimDriscoll, that you lived
with formerly, net his sorry end,
you cone to ne, and we |live happy
enough, and s' pose that was nore'n
acci dent ?

The dog's willing to entertain the prem se --

ELLSWORTH ( CONT' D)
And here she cones, with that Little
One beside her and anot her she
fixes to produce, and reasons |eap
to mnd | oughtn't expose 'emto
nmy shortcom ngs, which are rea
and consistently shown over tine,
but the fucking thing is, what if
it mght be Hs wll? | know now.
|'"ve learned. | can keep no one
safe. @uardi an and shepherd, and
pray it's in Hs plan to | eave us
| ucky.

The dog does not endorse but neither does he dispute --

ELLSWORTH ( CONT' D)
And keenness to ny shortcom ngs
don't blind ne to seeing aright
t hat when a boul der needs haul i ng,
| will haul a boulder. Wich is
asset to a wonman with a child in
her care and anot her she fixes to

del i ver.
( MORE)
He studies the dog --
( CONTI NUED)
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CONTI NUED: 2

ELLSWORTH ( CONT' D)
And what harmis believing not
taking the chance m ght be a
confounding of His will?

| f the dog sees harmin believing this, he does not
say soO --

ELLSWORTH ( CONT' D)
|"mtaking that for fucking support.

Of which --
CUT TGO
| NT. BULLOCK HOUSE - EARLY MORNI NG 5
Bul l ock enters the kitchen. Mrtha's at the stove.
Bul | ock goes to pour hinself sone coffee, realizes
there isn't any --

( CONTI NUED)
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CONTI NUED: 5

BULLOCK
Are we w t hout coffee?

MARTHA
| didn't nake any coff ee.

BULLOCK
Oh.

Sonme prenonitory sense warns him off pursuing the
subj ect --

MARTHA
WIlliam s hone-schooling is an
abj ect failure.

BULLOCK
| don't agree.
MARTHA
H s schooling is a failure.
BULLOCK
And | risk repeating, | disagree.
He nunbers very well, he spells

very wel |
He realizes she's crying --

BULLOCK ( CONT' D)
We'll talk about it another tine.

MARTHA
Shall we revisit this subject on
his twentieth birthday?

Bul | ock | ooks away - -

BULLOCK
As you know, the teacher whomthe
canp had contracted --

MARTHA

| do know, M ster Bullock, yes.
And |'ve done ny best to school
hi m at hone.

(beat)
He needs to study with others.

(beat)
| will call on Ms. Garret, whom I
know nust share ny concerns.

He nods, | ooking away --

( CONTI NUED)
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5 CONTI NUED: (2) 5
BULLOCK
That certainly makes sense.
Beat --
MARTHA
Qught | to wite her a note asking
to call?
BULLOCK
That woul d certainly nmakes sense.
Of which --
CUT TGO
5A1 MOVED TO SC. 15 5A1
5A EXT. MAI N THOROUGHFARE - MORNI NG 5A

The stage has arrived. Nuttall and Merrick supervise
t he unl oadi ng of a bicycle fromthe back of the stage.
Swearengen calls fromhis bal cony --

SWEARENGEN
Studyi ng on a getaway Tonf

Nuttall fondles the bike, delighted --

NUTTALL
Ain't she a beauty Al ?

Merrick peers up at Swearengen --

MERRI CK
In France they are called
vel oci pedes -- fromthe Latin,
"go swftly into the world."
~ NUTTALL
(happi l'y)

This is the Gent's Bone- Shaker
nodel , and the French can stay the
fuck out of it.

Burns, as an optim st ever a sucker for the stage,

has, at the sound of Swearengen's voice, cone out into
t he thoroughfare from his observation-post on The Genls
front porch, |ooks up at his enployer |Iike the RCA
Victor dog --

( CONTI NUED)
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S5A CONTI NUED: S5A

BURNS
(re the bicycle)
How s that for a contraption Boss?

SWEARENGEN
Summon from Farnum s that cunt
with the | ong Kraut noniker --

BURNS
E.B. ain't been over for coffee.

SWEARENGEN
Should | ask if Farnunis come for
coffee to get you to summon t hat
cunt ?

Burns heads across the thoroughfare toward the hotel.
Swearengen tal ks to the package, his nod invoking Burns --

SWEARENGEN ( CONT' D)
Dead and without a body you outstrip
himfor intelligence.
He wi pes his nmouth, | ooks toward the horizon --
ANGLE - A RUSSI AN, BLAZANOV - -

maki ng an unskillful descent froma position atop the
coach, calling to Nuttall --

BLAZANOV
Wul d you pl ease know Mster A W
Merrick?
Merrick steps forward --
MERRI CK

I amA W Merrick.
Bl azanov offers his hand --

BLAZANOV
| am Bl azanov, agent for The
Cheyenne and Bl ackhills Tel egraph
Conpany.

MERRI CK
Wl cone, M ster Bl azanov --

BLAZANOV
Can you show nme i medi ately to ny
appar at us?

( CONTI NUED)
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5A  CONTINUED: (2) 5A

MERRI CK

(to Nuttall, re

Bl azanov)
Qur long-anticipated tel egraph
oper at or.

(to Bl azanov)
Your conpany having | eased space
for you in ny office, your
apparatus, Sir, is beside mne,
and I will take you to it with
pl easur e.

ANGLE - SWEARENGEN

wat ching Merrick and the new arrival start toward the
Pioneer's office --

SWEARENGEN
(to the package)
There's a fucking pair to draw to.

RESUME - BLAZANOV AND MERRI CK

BLAZANOV
Has ny apparatus been guarded from
i nterference?

MERRI CK
I n candor, M ster Bl azanov sone
ni ghts nore successfully than
ot hers.

BLAZANOV
(i ntensely)
| hope the electrical fluid has
not blistered with fierce voltage
soneone foolish to ground its
potenti al .

MERRI CK
(in part to hinself)
"' m not aware of any Dblistering,
and ny hopes in that regard may
differ fromyours.

BLAZANOV
(in part to hinself)
Qur greatest and best inventions
har bor al so a power for harm

ANGLE - NUTTALL

appreci atively considering his bicycle fromvarious
angl es.

( CONTI NUED)
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CONTI NUED: ( 3) 5A

Naturally it's also drawn the attention of others,
including the shit-stirrer Rutherford --

RUTHERFORD
Do the wheel s seem of different
size to you Ton?

NUTTALL
They're just the way | want 'em
SO0 seek out sonething else to
agitate over!

RESUME - SWEARENGEN

noting the approach toward the Gand Central of Martha
and WIlliam Bullock, as has Nuttall who greets the boy
jovially --
NUTTALL ( CONT' D)
Have you seen ny bicycle, Young
Man!

WIlliamshares Nuttall's enthusiasm --

W LLI AM
They call that type a bone-shaker
Sir.

NUTTALL

They do for a nortal truth!
FOLLOW SWWEARENGEN
back inside --
| NT. THE GEM - SWEARENCGEN S OFFI CE - CONTI NUOUS 5B

Swear engen experiences the package's virtues as an
i nterlocutor --

SWEARENGEN
Fucking Tom Nuttall. Save Dan
Dority, no man in the canp braver
than Tom or as gane, but afflicted
wi th childish yearnings.

Swear engen goes to the door of his office, opens it --
| NT. THE GEM - SECOND FLOOR HALLWAY - CONTI NUQUS 5C

Swear engen cones out, | ooks down to Dority behind the
bar --

( CONTI NUED)
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CONTI NUED: 5C

SWEARENGEN
Ask Bull ock over for a drink Dan.

Dority acknow edges this.
FOLLOW - SWEARENGEN
back into his office --
| NT. THE GEM - SWEARENGEN S OFFI CE - CONTI NUQUS 5D
-- where Swearengen concludes his talk to the package --
_ SWEARENGEN

Time cones now we nust put away

chil di sh things.
O f which --

CUT TO

| NT. GRAND CENTRAL - ALMA'S ROOM - DAY 10

Alma and Sofia have a grammar in front of them Am
covers a word --

ALMA
Spel |l "house" and expect a grand
reward.

SOFI A
How gr and?

They're enjoying thenselves. A knock on the door
interrupts them Alma, going to answer the door, |ooks
back - -

ALMA
Very. Beyond ny present imagining.

Al ma opens the door, sees Richardson bearing a calling
card, which he holds out to her with awestruck, averted
gaze. She | ooks past the hom nid, sees Martha and
WIIliambelow, takes the card --

ALMA ( CONT' D)
Thank you Richardson. Please ask
t he sender up

RI CHARDSON
Yes.

FOLLOW Al ma back inside --
( CONTI NUED)
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CONTI NUED: 10
ALMA
We're to have guests, Sofia, each
of us -- yours is WIIliam Bull ock,

M ster Bullock's son, the young
man to whom you sent candy.

She's straightening up the sitting room --

ALMA ( CONT' D)
Arrange your books and toys, Dear,
as if we cared for order.

A KNOCK. In passing, Alma briefly considers herself
inthe mrror, silently rebukes her visage for wanting
to hate Ms. Bullock's com ng upon her unannounced.
She opens the door --

ALMA ( CONT' D)
Ms. Bullock, how kind of you to
call. Sofia and | are delighted.

MARTHA
Thank you so nmuch for seeing us.

ALNA
Good norning WIlliam

W LLI AM
Good norning Ms. Garret.

SOFI A
House. H O U S-E

ALNMA

Exactly, Sofi a.
(to Martha and WIliam

Pl ease cone in.

W LLI AM
It snells awful nice in here.

ALMA
We had berry tea before Sofia's
| esson --
(to Martha)
WIl you have sone?

MARTHA
Pl ease, if it's not a trouble.

W LLI AM
| don't want any, thank you. |
didn't know the snell was from
t ea.

( CONTI NUED)
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CONTI NUED: ( 2) 10

Martha's thrilled by what this answer bespeaks of
WIlliam s upbringing --

ALNA
WI1l you show WIIliam your corner
in our other room Sofia? Not your
toys, show himonly your books.

W LLI AM
(to Al ma)
Thank you.

As Sofia takes WIlliam s hand, |eading himtoward the
other room the boy is pronpted by his nother's nod --

W LLI AM ( CONT' D)
(to Sofia)
And thank you for the candy the
day | cane to canp.

Wlliams sick of all these thankyous. The children
di sappear. Al ma |eaves slightly ajar the door between
the roons, turns, about to prepare Martha's tea --

MARTHA
Pl ease forgive the suddenness of
my com ng.

ALMA

Not at all Ms. Bull ock.

MARTHA
| feel an urgency about the matter
whi ch brings ne.

Al ma noves away fromthe kettle, sits across from Martha --

ALNMA
Pl ease tell ne what it is.

MARTHA
You know that M ss Stokes, the
t eacher for whomwe'd waited so

long --

ALMA
-- has fled.

MARTHA
Yes.

ALMA

A great disappointnment to ne, as
|"'msure it was to you

( CONTI NUED)
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10 CONTI NUED: ( 3) 10
MARTHA
| hope |I'm adequate to guiding ny
son's studies -- | believe | am --

but a child in solitude cannot

find his gift for society. And
now anot her delay is in prospect
bef ore anot her teacher cones whose
commtnent, |like Mss Stokes', may
not survive exposure to the canp --

ALMA
What do you propose?

MARTHA
That | teach the canp's children

Knowing this is a wonderful idea, Alma forces a smle
to conceal her perplexity at hating it --

11 | NT. GRAND CENTRAL - ALMA'S ROOM - THE BEDROOM - | NTERCUT 11
Sofia and WIIliam --

W LLI AM
I s "house" the hardest word you
can spell?

SOFI A
(l'ies)
Yes.

Wl liamputs her in her place --

W LLI AM
"Si x-shooter." S-1-X .... Second
word -- SSHOOT-E-R  Six-shooter.

12 | NT. GRAND CENTRAL - ALMA'S ROOM - RESUME 12

Alma's at the kettle, trying to light the fire beneath
it which will reheat the water for the tea --

ALNA
Usual ly the water is brought from
the kitchen, already at a boil --

The smle she forced when Martha spoke before is now
frozen on Alma's features --

MARTHA
Pl ease don't bother with the tea.

( CONTI NUED)
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12 CONTI NUED: 12

ALMA
It's not a bother, it would hardly
be a bother had I only been properly

prepared .... On a second
opportunity, wth adequate
notification, we'll neet you in

order and readi ness.

MARTHA
seem al ways to conme upon you
t

I
wi th inadequate noti ce.

ALNA
As you remarked, sinple courtesy
woul d forestall that.

By now Alma is enraged and shocked, and Martha shocked
by her own | ack of surprise and sudden matchi ng anger --

MARTHA
l"mtrying to i magi ne what courtesy

of m ne would have forestall ed the
| ast awkwar dness between us --

They stare at each other a | ong beat, then --

ALMA
Do you wish then to take Sofia
under your care as well.

MARTHA
As well as whom Ms. Garret?

And sonething vindictive surfaces in Alma, and cruel --

ALNVA
Wiy Ms. Bullock, as well as your
son. Wiom else would | nean?

Of which --
CUT TO

15 | NT. STAR AND BULLOCK HARDWARE - DAY (FORVMERLY SC. 5AA) 15

Star behind the counter, Trixie at her books. Bul | ock
enters, hangs up his coat and hat --

STAR
Mor ni ng.

BULLOCK
" Mor ni ng.

( CONTI NUED)



"Deadwood" Episode Eight DOUBLE PINK - 12/7/04 - 12.

CONTI NUED: 15
TR XI E
Mor ni ng.
STAR
How are Martha and WI i anf
BULLOCK
Vel I .
A beat --
STAR

What woul d you think of Marcus'
|l ot Seth as |ocation for the bank?

BULLOCK
| can see the argunents in favor

Bul | ock busies hinself with work --

STAR
He's going back to Bismarck. Asking
fourteen thousand, ten of which
he'd carry at one percent a nonth,
which | find reasonabl e.

Bul | ock doesn't answer. After a beat --

STAR ( CONT' D)
Qoviously the location's its great

virtue.
BULLOCK

Under all the circunstances |

di sagr ee.

Star risks sarcasm - -

STAR

Too central ?
BULLOCK

(flares)
Not too central no -- I'mthinking

nore the chief backer mght find
unpl easant this building being
al ways in her view --

STAR
| see.

Dan Dority pops his head in --
( CONTI NUED)
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15 CONTI NUED: (2) 15

DORI TY

Al"d Iike words with you Bul |l ock
BULLOCK

About what ?
DORI TY

D dn't say.
BULLOCK

"1l be by in a while.

DORI TY
Al right.

Dority's gone. An awkward beat, then Bullock | ooks to
Star --

BULLOCK
Anyt hi ng further you need expl ai ned
chapter and verse?

Star cones back at him --
STAR

| hadn't understood the natter
conti nued so tender.

BULLOCK
It ain't "tenderness" avoiding
provocation -- it's comon fucking
courtesy.
Trixie finally rises --
TRI XI E

Wi ch neither of you's show ng
much of toward ne.

STAR
It's over, it's finished.

Trixie sits back down --

TRI XI E
Jesus fucking Christ.

Martha and Wl liam gl ance at Bull ock on their way from
Alma's. Of which --

CUT TO
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17 MOVED TO SC. 26 17
17A I NT. THE GEM - SWEARENGEN S OFFI CE - DAY (FORMERLY SC. 20) 17A

Swear engen i s behind his desk, on which the package
containing the Indian Head is situated. After a beat,
t he pleasure of nmeditating al oud overcones the
hesitation to address sonethi ng dead which sets in
when he hasn't spoken to the head for a few m nutes --

SWEARENGEN

(as Burns)
"E.B. didn't conme for coffee.”

(as hinsel f)
D scourse wth a severed head,
"l east your train of thought ain't
forever interrupted by idiocies.

(beat)
You was cl ose to being shipped as
mai | the other night, Chief, did
you know that? You think travel
woul d' ve i nproved you? O being
of a race of savages maybe you' d' ve
failed to benefit.

Wth a private sheepi shness, Swearengen calls gruff
answer to a knock --

SWEARENGEN ( CONT' D)
Yeah.

Dority opens the door fromthe outside, shows in Mss
| sringhausen, whom Swear engen advances to greet --

SWEARENGEN ( CONT' D)
Good nor ni ng.

M SS | SRI NGHAUSEN
Good norning, Mster Swearengen.

M ss | sringhausen wal ks into Swearengen --

M SS | SRI NGHAUSEN ( CONT' D)

Excuse ne -- the change of |ight
SWEARENGEN
Pupils sl ow adjusting -- | hope

that don't owe to norphine.

M SS | SRI NGHAUSEN
No.

( CONTI NUED)
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17A  CONTI NUED: 17A

SWEARENGEN
Anyhow, thanks for the brush agai nst

nmy prick.

M SS | SRI NGHAUSEN
May | sit down.

SWEARENGEN
Pl ease.

He's pulled a bottle and glass fromthe drawer, placed
them on the desk --

SWEARENGEN ( CONT' D)
Too early for you?

M SS | SRI NGHAUSEN
| don't time ny drinking.

He produces another glass, fills it while calling out --

SWEARENGEN
Dan.

Dority enters. Situates hinself in the corner --

SWEARENGEN ( CONT' D)
Fifty thousand fromyou to ne,
M ster Dority signs for the nurder
of Brom Garret, on ny orders, as
comm ssioned by his faithless wfe.
Second docunent, signed by you,
detailing that during transport to
New York for trial along with the
faithless wife, Dority escapes
fromcustody. Fifty you to ne
now, ten now you to Dority, ten
now you to Adans.

M SS | SRI NGHAUSEN
Agreed with these anendnents: twenty-
five to you on signatures -- on
Dority's safe return followng his
"escape," and your giving over the
docunent signed by ne to an agent
desi gnat ed by Pinkerton or burning
it in the agent's presence, the
second twenty-five.

SWEARENGEN
Agr eed.

M SS | SRI NGHAUSEN
WI1l you draft Dority's confession?

( CONTI NUED)
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17A  CONTI NUED: (2) 17A

SWEARENGEN
"1l draft both the fucking
docunments. Find your way out while
| explain nmyself to the guilty

party.
Dority cones forward, takes up the bottle and drinks --

DORI TY
Feel free to brush against ny prick.

M ss | sringhausen | eaves --

SWEARENGEN
She's got a good head on her
shoul ders which is nore than | can
say for certain other parties in
the room

CUT TO
17A1 I NT. BELLA UNI ON - DAY 17A1

Wbl cott and Tolliver recognize the arrival of Mse
Manuel , an irascible and inward type who, with his
brother Charlie, operates a claimsecond only to Alma's
for richness --

TOLLI VER
You got the worst one, Mse. And
ugly as he is, that mserable a
di sposi tion.

Tolliver, noving off, hails Mdse congenially --

TOLLI VER ( CONT' D)
M ster Manuel how are you Sir.

MOSE
Fuck you, Tolliver, your crooked
ganes and your watered-down |iquor

WOLCOTT
Francis Wl cott M ster Manuel,
t hank you for com ng.

MOSE
State your business.

WOLCOTT
An admirable rigor in manner.
wn't you join ne? Do | guess
rightly Sir, that you and your
( MORE)

( CONTI NUED)
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17A1 CONTI NUED: 17A1
WOLCOTT ( CONT' D)
brother don't deal happily with
groups of nen?

( CONTI NUED)
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17A1 CONTI NUED: (2) 17A1

MOSE

Nor each ot her.
WOLCOTT

Yet you've nmade a rich find, and

done well in beginning its

devel opnent .
MOSE

State your business.

WOLCOTT
Furt her devel opnent may require
organi zation on a scal e and deal i ngs
with men to which you and your
brot her are not suited, or not
di sposed to attenpt.

MOSE
Wth thieving bastard Corni shnmen
you nean? Below ground in the
shafts? Hi gh-graders every one of
‘em

WOLCOTT
The interests | represent have
| earned to deal effectively over
the years with high-grading and
other fornms of theft by enpl oyees.

MOSE
You ain't |earned no effective
met hod when it's ny brother going
agai nst you.

WOLCOTT
Agai nst us in what sense?

MOSE
In all five fucking senses. He's
been robbing ne since | was siXx.

WOLCOTT
More reason you and he m ght sever
connection toward taking separate
pat hs.

MOSE
|"mtalking to you ain't 17?

WOLCOTT
W woul d offer two hundred thousand
for an undivi ded ownership of your
claim

( CONTI NUED)
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17A1 CONTI NUED: (3) 17A1
MOSE
Meani ng we'd both have to fucking
sel | .
WOLCOTT

|"d presunme your brother has stays
and encunbrances on your right of
separate sale.

MOSE
He's encunbered every fucking breath
|"ve ever fucking taken.

W pes his nmouth --

MOSE ( CONT' D)
Two hundred t housand.

WOLCOTT
Wuld it expedite matters if |
made our case to your brother?

MOSE
‘11 make the fucking case once |

I
find the sal oon he's in.

WOLCOTT
He shoul d understand that our
patience i s not inexhaustable.

MOSE
Did | say | thought it was?
WOLCOTT
No.
MOSE
Don't tell me howto talk to ny
br ot her .
WOLCOTT
Certainly not.
MOSE

Unl ess you're trying to fucking
irritate ne.

WOLCOTT
The opposite of ny intention.

MOSE
Two hundred t housand.

( CONTI NUED)
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17A1 CONTI NUED: (4) 17A1

WOLCOTT
Cash.

Mose wal ks away - -
{REST OF SCENE MOVED TO NEW SC. 38}
O f which --
CUT TO
17B | NT. THE GEM - SALOON - DAY (FORMERLY SC. 25) 1/B
Bul l ock's at the table with Swearengen. Swearengen

pours themtwo shots. Bullock drinks but wants Al to
get to the point --

SWEARENGEN
VWhat did you know about ne Bull ock,
first we nmet? -- w thout concern

for ny feelings.

BULLOCK
That you were a killer.

SWEARENGEN
(nods)
Certain facts show in the nug.
A whore wal ks by --

SWEARENGEN ( CONT' D)

Look at her -- you know she's fucked
for food. TomNuttall sees a
bi cycle -- you know he was a happy

kid. Wat shows in ne
excludes fromny influence the
many who shrink froma nurderer.

BULLOCK
VWhat's the point?

SWEARENGEN
In your mug is no such history.
Are you a cunt-driven near-nani ac,
or stalwart and noved by principle?
The many cannot tell, for you

( MORE)

( CONTI NUED)
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17B  CONTI NUED: 17B

SWEARENGEN ( CONT' D)
yoursel f are so fucking confused.
But as you do nmake a good appearance
they're prone to grant you their
trust -- which will stand us as an
asset in the com ng canpaign

BULLOCK
What's the canpai gn?
SWEARENGEN
You've friends in Montana of high
position? -- some-type fucking
j udge?
BULLOCK
|'"ve cut ties with the judge
i n Mont ana.
SWEARENGEN

Am ably or ow ng noney?

BULLOCK
Maybe you're m strusted | ess for
a killer than show ng your cards a
corner at a tine.

SWEARENGEN
Wel |l said. Those sharing a common
' cause should share a common trust.

BULLOCK
Starting soon, with what the cause
is.

SWEARENGEN

Qur cause is surviving not being
allied with Yankton or cogs of the
Hear st machine, to show it don't
fate us |ike runts or two-headed
calves or pigs with excess legs to

a good fucking grinding-up. |

asked after the Montana judge toward
maybe drumming up interest in us

t here.

BULLOCK
Annexation to Montana i nstead of
Dakot a.

SWEARENGEN
(nods)
Hi king our skirts to Hel ena m ght
( MORE)

( CONTI NUED)
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SWEARENGEN ( CONT' D)
put Yankton back on its heels.
Al'so, as mnutes turn to hours
over the piss-pot, | wonder should
we rum nate publicly in |oud voices
over formng a territory of our
own with an eye toward future
st at ehood, or even our own republic --

BULLOCK
No di ct at orshi p?

SWEARENGEN
' The fuck do we want with a
di ctatorship that weakens the public
voi ce? -- that'd ease the eneny's
way. Noi se nmade and overtures to
outside interests and enli st nent
of the hooples' participationis
what the situation demands, and a
trustworthy mug, vague of notive,
shoul d be out there bugling the

call.
BULLOCK
"' m not interested.
SWEARENGEN
Qur nonment permts "interest" in
one question only -- "WIIl we of

Deadwood be nore than targets for
ass-fucking?" To not grab ankle
is to declare yourself interested.
What's your posture Bull ock?

BULLOCK
As you see.

SWEARENGEN
Huzzah t hen.

Swear engen having already refilled their glasses, he
and Bul l ock drink, as, at the bar, after toasting
solidarity, does a drunk, who's been watchi ng and
listening. Bullock offers information adjunct to their
intentions --

BULLOCK
Ms. Garret will underwite a bank.

SWEARENGEN
As she fucking should, to strengthen
us internally with circulating
capital

( CONTI NUED)
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BULLOCK
Sol Star will be its chief officer.

SWEARENGEN
As he fucking should be.

BULLOCK
| will not be involved.

SWEARENGEN
As you definitely fucking should
not, given nuddyi ng connections to
the underwiter and the plans we
have for your future.

The drunk at the bar, unconprehendi ng, but caught up
i n the nonment ous at nosphere, toasts them both again --

CUT TO
19 EXT. UTTER FREI GHT AND MAI L - DAY 19

Jane has just finished throwi ng up agai nst the side of
the building. She straightens and w pes her nouth
with her sleeve. Utter takes in the ness --

UTTER
That's m ghty good for business.

JANE
Shut up.

Under which Jane's retrieved a pail of water and poured
it over the puke --

UTTER
There's a girl sitting by herself
in that whorehouse, Joanie Stubbs.

JANE
Next you see her give her ny
congratul ati ons.

UTTER
Seei ng you know about | osing
friends, you m ght be a good person
to talk to her, cause she just
lost a lot of "em

JANE
How does standing in ny own puke
pronpt you to volunteer nme for a
condol ence cal l

( CONTI NUED)
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UTTER
Why fucking wouldn't it Jane? You
| i ke being situated how you are?
I n your own fucking throw up
driving off ny trade?

She stares at Utter --

JANE

What fucking friends did she |ose

anyway ?
Of which --

CUT TO

MOVED TO SC. 17A 20
MOVED TO SC. 17B 25
| NT. BULLOCK HOUSE - DAY (FORMERLY SC. 17) 26

Bul | ock' s cone hone for lunch, finds Martha at the
counter --

MARTHA
| had tinme only to nake col d- neat
sandw ches, after seeing Ms.
Garret.

BULLOCK
Fi ne.

MARTHA
There's cold cider in the cellar.

BULLOCK
"1 get it.

He noves to do so. Before he can get out of the room --
MARTHA

She thought it wonderful that |
shoul d teach the canp's children

He pauses --
BULLOCK
Good.
MARTHA
Wnder f ul .
( MORE)

It's unclear if she realizes she's crying --

( CONTI NUED)
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MARTHA ( CONT' D)
Poor woman. Husband killed, |eft
alone .... Any person woul d have
found her situation synpathetic --
| et al one soneone of your instincts.

He i magi nes the sputtering of sone flanme, sees it
gutter, flicker, and die --

MARTHA ( CONT' D)
Mster Nuttall has received a

bi cycl e.
BULLOCK
(quietly)
Has he.
MARTHA

WIlliamwas excited to see it.

BULLOCK
Good.

She hates being so upset and unhappy that she cannot
make | ogical transitions --

MARTHA
Your food is ready. He's out back
weeding. Wlliamis.

She goes out to join her son. Of Bullock --
CUT TO
| NT. GRAND CENTRAL - ALMA'S ROOM - DAY 27

Alma lingers where she'd failed to light the fire for
Martha's tea. This culmnating failure, of course,

Al ma accepts as her own. But she cannot help feeling
that Martha's portion of responsibility -- nore
generally and profoundly and cul pably -- for what has
ignited between them is larger by far than her own.
Alma and Bull ock | ove each other. And it is she, not
Bul l ock's wife, who carries Bullock's child...

She' s begun noving around the room Nothing satisfies
or occupi es her.

The circunscriptions of her physical condition Al ma
has accepted w thout conplaint; the constrictions of
her situation in the canp she has borne | ess easily,

because they | ack necessity, or justice...
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Alma | ooks in on the child, strains to nanage a smle
for Sofia not dissimlar to the smle she'd achieved
when Bul |l ock's wi fe had suggested becom ng teacher for
the canp's children

And now to have been confronted, wthout notice, to
have had to countenance honely, self-deluding pieties,
here in the small square of space she'd been able to
claimas her own, where she'd fashioned sone senbl ance
of civil existence...

Alma | eaves the sitting room noves into the hallway,
cl oses the door without a backward | ook at the child.

Of Sofia --

CUT TO
| NT. GRAND CENTRAL HOTEL - 2ND FLOOR HALLWAY - CONTI NUOUS
(NOT TO BE SHOT MONDAY 12/ 6) 29

ma noves with a quick anger which does not fully
shield her fromthe intuition that she's doi ng sonething
stupid and sel f-indul gent --

CUT TO
| NT. GRAND CENTRAL - M SS | SRI NGHAUSEN S ROOM - DAY 30
M ss | sringhausen opens the door to Alma --

M SS | SRI NGHAUSEN
Ms. Garret.

ALNA
How are you M ss Isringhausen.
May | cone in.

M SS | SRI NGHAUSEN
Pl ease do.

Al ma doesn't --

ALNA
Presunption in me or discourtesy,
M ss | sringhausen, freight
i npati ence at your lingering in
t he canp.

M SS | SRI NGHAUSEN
| see.

( CONTI NUED)
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ALNA
Why do you linger? The stages are
frequent, and you are past your
stated purpose. Have you another?

M SS | SRI NGHAUSEN
Pl ease do cone in, Ms. Grret.

Alma finally does, feeling a fear she tries to mask
wi th bravado --

M SS | SRI NGHAUSEN ( CONT' D)
Do you believe | do?

ALMA
My beliefs about you have to do
wi th your soul, which | feel as
col d and ungenerous, unless you
are a counterfeit. And if you are
a counterfeit, the deception cones

so naturally, 1'd credit its source
in such a soul -- neaning cold and
ungenerous -- and, as capabl e of

counterfeit, manipul ative and
treacherous as well.

M ss | sringhausen gives an intentionally unpersuasive
per formance parodying the theatrically el aborate
construction of Alma's speech --

M SS | SRI NGHAUSEN
Who can you think | amMs. Grret?
I, a poor working girl --

ALNMA
You are not.

M ss | sringhausen descends further into working-class
vernacul ar, trying, by the inplication of

i nauthenticity, to provoke Alma into revealing whatever
aut henti c knowl edge about M ss Isringhausen she may
have - -

M SS | SRI NGHAUSEN
| only hope your high woth M' am
don't bespeak sone affair gone

amss -- | hope to Christ not
i nvol ving M ster Bull ock.
( MORE)

Alma tries to give her a smack, and M ss Isringhausen
catches her hand, abandons pretense --

( CONTI NUED)
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M SS | SRI NGHAUSEN ( CONT' D)
Even under such duress, you oughtn't
presune to strike ne.

As Alma struggles to free her hand, Mss |I. tightens
her grip, nowtrying to frighten and intimdate Al ma
into | oosening her tongue --

M SS | SRI NGHAUSEN ( CONT' D)
For who do you take ne then? For
who do you m st ake nme?

To di ssuade the other woman's belief that coercing her
will force any further revelation, Al ma stops struggling
to free her hand, cal ns her voice --

ALMA

| m stake you for no one M ss

| sri nghausen but yourself, and I

know you for a fact.

A beat, then Mss Isringhausen lets go Alma's hand --

M SS | SRI NGHAUSEN

Al right Ms. Garret. You' ve had

your fit of tenper. Get the fuck

back to your room

VWhich Alma sets out to do. Of Mss Isringhausen,
closing the door in the canera's face --

CUT TO
| NT. GRAND CENTRAL HOTEL - HALLWAY - DAY 31
CLOSE ON - ALMA' S FACE

as she returns to her room shocked by what she's done
and di scovered in herself --

| NT. GRAND CENTRAL HOTEL - ALMA'S ROOM - CONTI NUQUS 32
CLOSE ON - SOFI A

reacting with relief as --

ANGLE - THE DOOR

cones open and Alma enters, and approaches and snoot hes
her hair --

CUT TO
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I NT. NUMBER TEN SALCON - DAY 34

Rut herford, observed by Marvin and a further cadre of
hoopl eheads drawn to the sal oon by the novelty of the
pennyfarthing bicycle which Nuttall has parked
centrally, the better for the crowmd to admre, and
himself to keep a jeal ous eye on --

RUTHERFORD
Do you s'pose, had the inventor
nmoved anongst us, he'd ve nmade a
nmodel nore suited to sink-hol es?

NUTTALL
Gui ded and pedal ed aright, she'l
roll snooth as a ball on a green.

A hoopl e exam ni ng the bone-crusher, presunes to nove
it --
NUTTALL ( CONT' D)
Yours ain't the hands or feet!
Merrick has entered with Bl azanov --

BLAZANOV
So this is the fanous pl ace of
deat h.

Merrick, sensing the remark may be m sconstrued,
clarifies its referent --

MERRI CK
At that very table M ster Bl azanov,
WIld Bill H ckok was shot.

BLAZANOV
| have read the account, perhaps
from your hand.

Nuttall's sick of feeling hinmself associated with nmurder --

NUTTALL
My bicycle masters boardwal k and
quagmre wth aplonb! -- those
t hat doubt ne suck cock by choi ce!
RUTHERFORD
Does that signal a willingness to
wager Ton?
NUTTALL

You' re goddamm right, in specie or
fucki ng currency!

( CONTI NUED)
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MARVI N
(to no one in
particul ar)
Even odds he don't bal ance
unsupported inside twenty m nutes.

RUTHERFORD
Surely odds nust differ from
quagmre to boardwal k --

NUTTALL
| don't speak of the quagmre
| engt hwi se.
RUTHERFORD
Shall "quagmre" nmean the Bella
Uni on Gap of the thoroughfare?
NUTTALL
Done!
RUTHERFORD

Ei ght -t o- one odds on the quagmre!

NUTTALL
| will swoop across it! Eight-to-
one taken to a hundred!

RUTHERFORD

Even odds on the boar dwal k!
NUTTALL

Done! -- taken to a hundred! --

Nuttal |l proposes an exuberant codicil --

NUTTALL ( CONT' D)
-- | oose boards to be nail ed,
comer ce suspended, ani mals, drunks
and sundries cleared fromny | ane
of passage!

RUTHERFORD
Done!

Merrick's delighted --

MERRI CK
May | have tinme to ready ny canera?

NUTTALL
Get goi ng.

( CONTI NUED)
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MERRI CK
"1l make fresh plates and m x
new st op- bat h.

NUTTALL
VWhat ever the fuck that neans.

MERRI CK
Cone M ster Bl azanov.

Merrick hurries off with the willing, nystified
Bl azanov - -

BLAZANOV
What has j ust happened?

Nuttall's not sure --

NUTTALL
Those who doubt nme suck cock by
choi ce!
Of which --
CUT TO
35 | NT. CHEZ AM - DAY 35

Jane peers in at one of the French doors --

JANE
Hel | o.

St ubbs seated with her back to her --

STUBBS
Cl osed.

JANE
| ain't here for any funny business.
My nane's Jane Cannary, you and ne
got a pain-in-the-balls nutua
acquai ntance, Charlie fucking Utter.

STUBBS

How do you do Jane. Joanie Stubbs.
JANE

How do you do.
STUBBS

Wul d you like a drink?
( CONTI NUED)
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JANE
Yes but ny opening position's no.

She considers the parlor --

JANE ( CONT' D)
| wouldn't think this is where the
fucki ng goes on.

STUBBS
No.

JANE
Probably where they sit and fucking
anti ci pat e.

STUBBS
That's right.

JANE
Not that | never been in a brothel.
| been in plenty, with my | egs up,
someti nes conscious. Just none of
"emswell |ike this.

STUBBS
|"mgoing to drink Jane.

JANE
I don't fucking mnd -- 1"l
probably join you within the m nute.
St ubbs goes to pour herself a drink --

JANE ( CONT' D)
Charlie says you |lost your friends.

STUBBS
Yes.
JANE
| don't guess it was pl ague.
STUBBS
No.
JANE

Fucki ng vi ol ence probably.
St ubbs returns, again seats herself --

JANE ( CONT' D)
| worked a plague-tent |ast year.

( CONTI NUED)



"Deadwood" Episode Eight DOUBLE PINK - 12/7/04 - 32.

35 CONTI NUED: ( 2) 35
STUBBS
Peopl e spoke of all the good you
di d.
JANE

Sonme left the tent upright.

STUBBS
And the others had the bl essing of
your conpany.

JANE
Bl essings was the cross-eyed
Reverend's departnent.
(w pes her nout h)
Maybe I w Il have a fucking drink,
for sociability's sake and because
" ma fucking drunk.

STUBBS
What's your preference?
JANE
That it ain't been previously

swal | owed.
(of f Stubbs' grin)
Bourbon if you got it.

STUBBS
Bour bon from Kent ucky.
JANE
| should certainly fucking hope

so.
Jane druns her fingers on the over-stuffed chair --

JANE ( CONT' D)
Mur der ed, your friends?

STUBBS
Best probably not to tal k about
it.

JANE
If we held to that rule we'd be
mute |i ke nmonks nonths at a fucking
tine.

STUBBS
Three of 'em nmurdered, and the
rest shooed from canp so they
woul dn' t be.

( CONTI NUED)
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JANE
| heard of a beating Charlie Uter
di spensed sone cocksucker yesterday --
| wonder if that was connect ed.

STUBBS
| woul dn't be surprised.
(abandons di scretion)
Yes.

JANE
Does he pose you a further danger,
the cocksucker? |Is that's what's
got you sitting in the dark?

STUBBS
Does sitting count as waiting?

St ubbs' voice is wondering, quiet, and ashanmed. After
a beat --

JANE
"Il say that's an attitude fit
for darkness, not know ng what to
say else. O pretending it ain't

famliar.
STUBBS
Where do you stay Jane?
JANE
In the cell at Charlie's. Not
under | ock and key -- he nakes it
available to nme, ny friend Bill"'s
robe for blanket and the |ike.
STUBBS
| was at his burying, your friend
Bill.
JANE
| watched fromthe hill up above.

Jane rises --

JANE ( CONT' D)
Anyways. Pl eased to neet you

STUBBS
Pl eased to neet you Jane. Thanks

for com ng by.
( MORE)

Jane heads for the door --

( CONTI NUED)
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STUBBS ( CONT' D)
Don't you want your drink?

Jane's surprised she hasn't had it already --

JANE
| guess I'll leave it. Refined
spirits'll sometinmes convul se ne.
She's gone. Of Stubbs --
CUT TO
| NT. GRAND CENTRAL HOTEL - ALMA'S SU TE - DAY 37

A knock at the door; Alma noves to open it, finds
Ell sworth --

ALMA
M ster Ellsworth.

ELLSWORTH
| was hoping for a word.

ALMA
As many as you |ike.

She beckons himin; he enters, after first scanning
the hallway to see who m ght be watching --

ALMA ( CONT' D)
(good- nat ur ed)
| s your purpose cl andestine?

ELLSWORTH
Private, 'far as that goes.

ALNA
Sofia's taking her nap.

She cl oses the door to the bedroom sits, invites him
to sit as well, which he does --

ALMA ( CONT' D)
Let nme get you a better chair.

ELLSWORTH
Does it speak ill of ne that |I'm
confortable in this one? The other
nor ni ng you was i ndi sposed.

ALNA
| regret having inposed that on
your attention.

( CONTI NUED)
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ELLSWORTH
I had a wfe, took by typhus, and
our baby girl.
ALMA
|"mso sorry, Mster Ellsworth.
ELLSWORTH
Thank you. Anyways, |'m acquainted
Wi th certain experiences -- throw ng
up nornings as an exanpl e.
ALMA
| see.
ELLSWORTH
(m serably pressing

on)
|"d al so say, not claimng
credentials raising famly, as ny
time with "emwas brief, |I'd hope
it'd testify to willingness.

She studies him He averts his gaze while conpleting
hi s t hought --

ELLSWORTH ( CONT' D)
As a candidate for marriage, or so
forth. Ofering nyself.
Gets down on his knee --

ELLSWORTH ( CONT' D)
Compl eting the sorry presentation.

She does her best to dissenble her surprise --

ALNA
"' m deeply grateful for your
proposal. My | request a brief
i nterval before giving you ny
answer ?

ELLSWORTH
'Long as you want. It'll give ne

time to get up
Wi ch he does --

ALMA
"1l ask a little longer than that,
and sone solitude.

( CONTI NUED)
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ELLSWORTH
O course.

ALMA
Thank you very nmuch M ster
El | sworth.

ELLSWORTH
Yes Ma' am

I NT. THE GEM - SWEARENGEN S OFFI CE - DAY

Swear engen and t he package --

A KNOCK - -

Dority ent

SWEARENGEN
Package you for shipnent, yet fai
to affix a destination. Wat would
you call that Chief? -- sone fucking
division of feeling or the I|ike.

SWEARENGEN ( CONT' D)
Yeah.

ers --
DORI TY

If I'm oversteppi ng Boss |
apol ogi ze, but if you' d ve took a

chance 1'd failed to afford, 1'd
feel like fucking hell.
SWEARENGEN
"' m wai ting.
DORI TY
Lately I'"lIl hear you speaking in

here when | know you're by yourself.

Swear engen stares --

DORI TY ( CONT' D)
Just a nonent ago -- nost recently.

Dority feels hinself |osing nonentum bravely

DORI TY ( CONT' D)
And I'd only want to say, awake or
( MORE)

37

CUT TO
37A

perseveres --

( CONTI NUED)
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DORI TY ( CONT' D)
asl eep, on-shift or off, never
doubt ny availability, if you'd
prefer a human present.

SWEARENGEN
You' ve not reached the age yet
Dan, have you, where you're noved
to utterance of thoughts kept
properly silent. You' ve not arrived
at that fucking phase.

DORI TY

|'ve been known to nutter.
SWEARENGEN

Not the odd nutter -- habitual

fucki ng vocalizing of thoughts
best kept to yourself.

DORI TY
And that's what you're doing in
her e.

SWEARENGEN

In a fucking nutshell.
Dority's at the point of departure --

SWEARENGEN ( CONT' D)
| will confide further, what in
prudence | should withhold --

DORI TY
Boss, what you' n ne've rode through,
Prudence is unsaddl ed and dry.

SWEARENGEN
Lately I'lIl speak to this package --
Dority assimlates this --
DORI TY

If it don't talk back to you, I'd
call that just a quirkful habit.

SWEARENGEN
-- containing the severed, rotting
head | paid bounty on | ast year of
t hat murdered fucking I ndian.

Wrds fail Dority at this nonent, and his gesture,
whi ch neans to convey casual dism ssal, is vague,
general , and unpersuasive --

( CONTI NUED)
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DORI TY
Anyways. Late shift.

SWEARENGEN
Did you subscri be one way or the
other on TomNuttall's big ride?

Dority shakes his head no --

DORI TY
| don't see himnmaking it but |
didn't want to root against. Has
t he head got an opi ni on?

Dority | eaves. Swearengen | ooks to the package --

SWEARENGEN
The applicable maxim Chief: If
you're inclined to a position, bet
it; if you're certain, bet against
it.

Swear engen rubs his jaw --

SWEARENGEN ( CONT' D)
| got to cut this shit out.

Of which --
CUT TO
| NT. BELLA UNI ON - DAY (FORMERLY PART OF SC. 17AA) 38

Wl cott's at a table, drinking, drafting a letter to
Hear st --

{{REST OF SCENE MOVED TO SC. 38B & 38D}}
| NTERCUT W TH:
EXT. HEARST M NEHEAD - DAY 38A

Twenty or thirty mners, under the supervision of a
hal f dozen hard and burly arned security nmen, energe
fromthe Hearst m nehead at the end of their shift --

WOLCOTT (V.QO)
The operations of the old Aurora
and Keets m nes and a nunber of
smal | er adj oining clains are now
entirely consolidated, access to
the former Hi dden Treasure property.
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I NT. BELLA UNION - DAY - | NTERCUT AS APPROPRI ATE: (SHOT
AS PART OF SC. 38) 38B

Tol liver at the bar as Cochran approaches --

COCHRAN
No one's with child. Tessie may
have cl ap.

TOLLI VER

We'l|l take her off the firing line.

Cochran defers departure --

COCHRAN
Wth whatever intervening
supervision, | take them newarrived
Chi nese whores to be under your

contr ol
Wl cott hears this --

( CONTI NUED)
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TOLLI VER
Wl | - eval uat ed Doc.
COCHRAN
|'d be available to see to their

care --
Cochran indicates some nearby Bella Union whore --

COCHRAN ( CONT' D)
-- like | do these here.

TOLLI VER
Declined with thanks.

Cochran struggles to sustain his nore or |ess casual
tone --

COCHRAN
You may not be aware that beyond
their afflictions those girls are
fucking starving to death.

TOLLI VER
| ain't one Doc 'holds the Wite
Man's as the sole and only path.
| strive to tolerate what | may
not agree with. Those people's
culture, their wonen are di sposable --
they ship 'em unfed and repl ace
‘em as they expire.

Under Cochran's scrutiny Tolliver offers mtigation --

TOLLI VER ( CONT' D)
They dose "emw th opium | know,
whi ch | gather eases their pangs.

COCHRAN
Under this arrangenent, |'I|
w thdraw from caring for your
whi t es.

TOLLI VER
For Christ's sake Doc --

COCHRAN
| have to live too.

Tol l'iver m stakes his nmeaning, indicates the white
prostitutes --

( CONTI NUED)
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TOLLI VER
Rai se your rates on these then --
don't disrupt the other fucking
equi l i brium

Cochran's eyes narrow as he clarifies hinself --

COCHRAN
| would see to those others pro--
bono.

Tolliver tries to lighten the atnosphere while admtting
i gnor ance - -

TOLLI VER
| know what that neans but prove
to nme you do.

COCHRAN
It won't cost you anyt hing.

Tol liver takes this in with wy good nature --

TOLLI VER
Well Jesus Christ. Here too |et
me tolerate the different point of
Vi ew.

ANGLE - WOLCOTT

-- watching, unable to nuster irony adequate to
accommodate his despair, returning to his letter to
Hear st --

CUT TO
38C EXT. HEARST M NEHEAD - DAY 38C

The mners file in orderly fashion past a tine keeper,
each man presenting his card and having his hours
recorded --

WOLCOTIT (V.Q)
Anxi ous as | know you to be M ster
Hearst to nove to twenty-four hour
operation, until workers-at-wage
out nunber i ndivi dual prospectors
in the canp, the matter of Chinese
| abor remains delicate of
i ntroduction, and we nmust therefore
rest content with Germans and
Cornish unwilling to work at night.
( MORE)

( CONTI NUED)
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The m ners renove their pocketless under-ground clothing --
their boots, hats, socks, and shorts, they hang their

cl ot hi ng on hooks and stow their boots beneath benches

and nove naked toward a shower --

WOLCOTT (V.QO. ) (CONT' D)
We shower them after every shift,
and the gold they ve conbed into
their hair with grease we recover
fromthe traps installed beneath
t he wash house facility.

As the naked nen shower, a guard watches one m ner
with particular interest. The mner he has his eye on
wal ks with small, careful steps in an effort to hold
his butt cheeks tightly together --

WOLCOTT (V.QO. ) (CONT' D)
The Corni sh are quicker than the
CGermans but ever ready to conbi ne
and conpl ain, and deserve their
reputation as high-graders which
if anything is understated.

The suspi cious guard, Captain Turner, signs his interest
in the particular mner to another guard who crooks

his finger at yet a third. The two guards nove toward

t he suspect m ner, who anxiously | ooks about him but
seeing no possible line of escape awaits his fate with
a show of resignation --

WOLCOTIT (V. Q. ) (CONT' D)
Through the vigilance of our
security fellows, the unremtting
| arceny of these cunning and
cl annish men is held sonewhat in
check. | cite in particular the
ef fectiveness of Captain Turner
whom you may renenber fromthe
Const ock
( MORE)

The two guards charged with apprehendi ng the suspect
drag himout of the showers and tow hi munresisting
before Captain Turner. Turner indicates with his billy
club the mner should bend over. The m ner hesitates
or perhaps | ooks to his co-workers for support, and is
i mredi ately clipped on the side of the skull with the
billy. The other mners continue to nake a show of
goi ng about their showering, but all eyes are fixed on
t he suspect m ner, who now bends over, naked, before
Captai n Turner --

( CONTI NUED)
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WOLCOTT (V.QO. ) (CONT' D)
Wth purchase of the claimfornerly
operated by the Manuel brothers,
we control save one (the Garret
property) every consi derabl e deposit
now di scover ed.

Turner steps forward, keeping his eyes on the other

m ners, sticks a couple of fingers up the suspect’s
ass. After brief foraging, the naked mner bolts, but
not far, as Turner deliberately draws his sidearm and
shoots the fleeing man in the back, killing him

Wl cott wat ches --

WOLCOTIT (V. Q. ) (CONT' D)

| amtold your arrival is immnent

M ster Hearst. | look forward to
show ng you every aspect of what |
bel i eve soon may be truthfully

descri bed as the |argest and nost

f orwar d-| ooki ng gold operation in

t he worl d.

Turner’s put his weapon to one side in order to rub
bet ween square-nailed thunb and forefinger a wad of
fecal matter, which finally gives up its evidence --
gold filings and nuggets in the shit --

WOLCOTIT (V.Q.) (CONT' D)
Yours nost respectfully, Francis

Wl cot t.
CUT TO
38D | NT. BELLA UNION - DAY (SHOT AS PART OF SC. 38) 38D
Wbl cott is finishing his signature on the letter --
CUT TO
39 EXT. THE GEM - BALCONY - DAY 39

Swear engen, defensive against his own earlier reproach,
energes with the package containing the Indian Head
and a knife --

SWEARENGEN
Yet don't the Decapitated deserve
recreation Chief as much if not
nore as those of us not yet
di snenber ed?

As he starts to cut open the box --

( CONTI NUED)
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ANGLE - THE THOROUGHFARE
( CONTI NUED)
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a crowd has gathered to wtness the great event.
Preparing to face the course, Nuttall's whispering to

his bicycle as if it were a favored horse while
delicately oiling its axles --

ANGLE - UTTER
wat ching - -

( CONTI NUED)
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ANGLE - RI CHARDSON

outside The Grand Central, torn between fellow feeling
for Nuttall and terror of Farnum whose approval to
watch Nuttall's effort, unlikely as it is to be granted,
he now heads back inside to seek --

39A | NT. GRAND CENTRAL HOTEL - LOBBY 39A
Ri chardson addresses the Irish | ad behind the counter --

RI CHARDSON
How s hi s toot hache?

| R SH LAD
(1 ow voi ce)
| ain't required Richardson -- |I'm
hoping H's Nibs's sleeping so |
can sneak out and watch the ride.

Ri chardson heads for Farnunis cl oset behind the counter,
di sappointing the Lad --

39B | NT. GRAND CENTRAL HOTEL - FARNUM S CLOSET - CONTI NUCUS 39B

Ri chardson peers in, finds Farnum aqua-faced and getting
bluer. This is Richardson's nonent to shine! His

Mast er has coll apsed! Farnum s past the stage of coughs
and sputters, is now gurgling with subsiding intensity --

Rl CHARDSON
M ster Farnunf! -- what's killing
you?!

Ri chardson drops to his knees beside Farnum opens
Farnum s unresisting jaw, reaches his hand deep, then
even nore deeply down Farnumis throat. Farnum gags,

| aunchi ng past his epiglottis and Ri chardson's nose a
pi ece of cloth. Richardson, ascribing no significance
to this event, slaps Farnum a good one --

Rl CHARDSON ( CONT' D)
Sir!

FARNUM
(weakl y)
Ri chardson ....

Rl CHARDSON
What's afflicting you?!

Ri chardson pours a pitcher of water on Farnum --

( CONTI NUED)
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FARNUM
Stop it for God' s sake, and get
away from ne!

Farnum s left hand flails at Ri chardson, fending off
his further mnistrations and freei ng Farnum hi nsel f
to evaluate his state of being --

FARNUM ( CONT' D)
|"d put clove-soaked cloth to ny

tooth! -- | nust've gagged on it
nappi ng!

Rl CHARDSON
Are you saved Sir?!

FARNUM
My God your filthy hand was down
nmy throat!

Rl CHARDSON

May | go out to watch the bicycle?!

FARNUM
Watch the earth yielding up its
dead, so long as it's not near ne!

Ri chardson's gone. Of Farnum taking salvation for
granted, probing sullenly at his nolar wwth his tongue --

CUT TO
39C INT. THE GEM - BALCONY - DAY (FORMERLY PART OF SC. 46) 39C

Swear engen, wth the package now open, and a | ook of
surreptition on his mug, undenonstratively pulls the
head fromthe box, considers it --

SWEARENGEN
You, fucking Chief, are uglier
t han before, when you were al so no
treat to the eyes.

Swear engen hol ds the head | ow, dissenbling their
continuing dialogue by staring with a inperi al
detachnment at the spectacle in the thoroughfare and
moving his lips only mnimally --

SWEARENGEN ( CONT' D)
Suffer the | ow vantage even if

your view s obstructed -- it's
better for ny standing in the canp.

ANGLE - STAR AND TRI X E
( CONTI NUED)
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enmerging fromthe hardware store --
ANGLE - BULLOCK
standing on the side of the thoroughfare opposite
fromWIIliamand Martha, relocates the Soap Peddl er so
that he will neither obstruct Nuttall's passage nor
pi ck the pockets of the unwary --
ANGLE - RI CHARDSON
havi ng achi eved his view ng vantage, and hol ding the
antlers once touched by Alma Garret, whose talismanic
powers for good he hopes nmay be transferable to Nuttall --
CUT TO
40 | NT. NUMBER TEN SALOON - DAY 40

Mbse and his brother --

MOSE
We got to sell the claimCharlie.
CHARLI E
Why ?
MOSE
"Cause if we don't we'll fuck it
up.
CHARLI E

Speak for yourself.

MOSE
Al right -- speaking for nyself,
if we don't sell, you'll fuck it
up.

CHARLI E
Speak for yourself.

MOSE
He offered us two hundred thousand
dol | ars, enough for any sane fucking
pur pose.

CHARLI E
If that's the offer the clainls
worth nore.

MOSE
To themw th nature and training
( MORE)

( CONTI NUED)
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MOSE ( CONT' D)
to get the nore, which | eaves us
out of the race.

( CONTI NUED)
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CHARLI E
Speak for yourself.

Mose takes out his gun, shoots Charlie in the heart.
No one el se sees the nmurder -- they're outside for
Nuttall's Big Run. Mobse crouches over his brother --

MOSE
This one you don't talk nme out of.

He can't believe he's killed him --

CUT TO
MOVED TO SC. 56 43
MOVED TO SC. 57 44
MOVED TO SC. 58 45

EXT. THE GEM - BALCONY - DAY - (PART OF SCENE MOVED TO
SC. 390 46

Wth a | ook protective of Nuttall, who is clinbing
aboard the bicycle, as if the Chief's inpression of
his friend mght be formed by Nuttall's present behavior --

SWEARENGEN
Hel ped many friends of yours to
t he Happy Hunting G ound.
Form dabl e, Tomwas -- and no nore
a fool now than tinme shows us all.

ANGLE - MERRI CK
observed by Bl azanov, has his canera at the ready --

MERRI CK
Usi ng the smal |l est possible aperture
M ster Bl azanov, and fastest shutter-
speed, our endeavor will be to
capture Mster Nuttall's attenpt
inall its valor and velocity.

BLAZANOV
Good.

ANGLE - RUTHERFORD

at the margin of the thoroughfare, watching a hoople
whi sper in the ear of TomNuttall. Nuttall, who's
goi ng deaf, having leaned in to verify the words, now
exclains --

( CONTI NUED)
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NUTTALL
That is a |lay-down you propose!

-- under which he's tugged a short, flat sap fromhis
pocket which he uses to | ay the expectant hoople
senseless in the nmud --

NUTTALL ( CONT' D)
Corruption won't never breathe
stinky on ny bicycle!

A hoople, friend of the fallen, tugs at Doc Cochran's
sl eeve, indicates his unconscious friend. W see
Cochran hold up one finger "just a mnute," the race
is about to begin --

ANGLE - MARVI N
rai sing a shotgun's barrel to the sky, firing --
ANGLE - SWEARENGEN

wat ching Nuttall run beside his bicycle, hopping on,
wobbl ing --

SWEARENGEN
Go ahead young man!

ANGLE - NUTTALL

He pedal s bravely down the boardwal k, gai ni ng confi dence
and speed as he passes ranks of cheering whores and
hoopl es. A look of concern crosses his face as he

pl unges into the sludge between the boardwal ks, but
after a shocking slewright and left, and a near

di saster, his crossing of the finish line is captured

by Merrick's canmera and flash, and Bl azanov's only
slightly tardy cheer. Disnmounting, Nuttall's surrounded
by congratul atory townsfol k, united in collective
jubilation at his triunph. Even Wl cott approves before
qui ckly feeling hinself a fraud or disenfranchised --

ANGLE - SWEARENGEN

wat ching with deep pleasure, and confiding in the
severed head --

SWEARENGEN ( CONT' D)
Made it Chief.

RESUVE - WOLCOTT
Wl cott starts at Mdse's touch --

( CONTI NUED)
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MOSE
My brot her had an acci dent.

Wl cott takes this in --

WOLCOTT
VWhat's his conditi on now?

MOSE
Fatal. Dead. A fatal gunshot.

WOLCOTT
A shot at what range?

MOSE
Cl ose fucking range in the heart.

He's thinking that it's his brother dead --

WOLCOTT
So an accident, handling his weapon.
A self-inflicted wound.

Mose feels his way into this exonerating fornulation --

MOSE
Fucki ng stupid show ng of f when he
was fucking drinking, or stupid
fucking trick, nore than fucking
once he'd do that. Oh for Christ's
sake.

WOLCOTT
(as if dictating)
Before his accident you had told
your brother of our offer and he
had agreed to accept.

MOSE
Jesus Christ almghty.

Wl cott decides to abbreviate the niceties --

WOLCOTT
Are there other kin M ster Manuel ?

MOSE
Just us.

WOLCOTT
Mot her and fat her dead, no siblings?

Mbse i s devastated, shakes his head no --

( CONTI NUED)
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MOSE
What the fuck did | just say to
you?
WOLCOTT

Do you accept our offer as your
brother's sole heir, and agent of
your own interests?

MOSE
Two hundred t housand.

WOLCOTT
Cash. Upon execution.

MOSE
Execut ed, he's already execut ed.

RESUME - SWEARENGEN

repl acing the head in the package, restoring the
package's top --

SWEARENGEN
Well we had our fucking |ark.

Swear engen hefts the package under his arm wal ks back
into his office --

TIME CUT TGO
48 | NT. BULLOCK HOUSE - NI GHT (FORMERLY SC. 53) 48

The aftermath of a long silent dinner. Bullock stands
before the fire, grateful for its nesneric distractions.
Martha returns fromseeing to Wlliam--

BULLOCK
| s the boy warm enough?

MARTHA
Yes. Thank you.

He stirs the enbers ineffectually --

MARTHA ( CONT' D)
This roof over our heads M ster
Bul l ock testifies to your care for
WIlliamand nme. The fostering
af fection and gui dance you show ny
son to shape himinto a man w | |
only deepen ny gratitude to you.
Toward nme, no further denonstrations
are necessary.

( MORE)

( CONTI NUED)
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Her voice is decisive and distant, and bitterness
remai ns even in her now half-heartedly invoking a
justifying notive beyond personal rejection --

MARTHA ( CONT' D)
As ot her duties claimyour
attentions.

BULLOCK
None such as you conceive since
your arrival --

MARTHA
Then you w Il have new energies at
your di sposal.

She's nmoving toward the stairs --
BULLOCK
-- nor wll they again, whatever
the state of our relations.

MARTHA
Do not sacrifice further on ny
account M ster Bull ock!
A few steps up, she stops to | ook down at him --
MARTHA ( CONT' D)
| reject the offering! | repudiate
it! | find it poisonous!

She resunes her ascent, disappears. Of Bullock, giving
up on the fire --

CUT TO
| NT. DEADWOOD Pl ONEER - NI GHT 50

Swear engen appears on the second floor --

SWEARENGEN
Not the eyesore of ny previous
visit.

MERRI CK

Al. Welconme. Yes, tidied and
reconstituted, pronpted in no smnal
measure | mght add by your very
much appreci ated exhortations.

Swear engen' s descendi ng --

( CONTI NUED)
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SWEARENGEN
|'ve jotted a few fucking thoughts
for your perusal.

MERRI CK
I n what regard?
SWEARENGEN
Peruse 'em and you'll fucking find

out .

He hands the piece of paper over. Merrick begins to
read. Swearengen sees the tel egraph equi pnent --

SWEARENGEN ( CONT' D)
VWhat's this now?

MERRI CK
That Al, is the tel egraph
"appar at us" whose operator, M ster
Bl azanov, presently is taking the
air.

Havi ng read through silently the piece of paper
Swearengen's given him Merrick reads aloud with
surprise --

MERRI CK ( CONT' D)
"Sheriff Bullock would not confirm
having net with representatives
from Mntana Territory to discuss
their offer of annexation.”
(1 ooks up)
s this true A ?

SWEARENGEN
Did he fucking confirmit to you?

MERRI CK
| haven't spoken with Bull ock.

SWEARENGEN
So | guess then he ain't confirnmed
it. Now answer ne this fucking
question -- why in fuck do | learn
of this tel egraph operator's arrival
tardily and by accident?

Merrick makes timd display of his arsenal of irony --

MERRI CK
| hadn't realized you were owed
official notification, nor that
the charge to deliver it was m ne

( CONTI NUED)
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Swear engen stares at him--

SWEARENGEN
Merrick. You and ne are allies.
We're marching together into battle.
And are not smart-ass replies
anongst allies a waste of fucking
tinme?

MERRI CK
Al'lies? Marching?

It appeals to Merrick --

SWEARENGEN
"Allies marching" is exactly fucking
correct, and this operator hitting
canp is big. The prinme dereliction
is Farnum s, whose bailiw ck
specifically is new arrivals, but
you al so were fucking rem ss.

MERRI CK
What "battle" are we marching toward
in formati on of some sort Al ?

I n cones Bl azanov, who's bought a sl eeping bag --

BLAZANOV
| ' ve purchased a sl eeping equi pnent.

Swear engen stares at him suspiciously --

MERRI CK
M ster Bl azanov, M ster Swearengen.

Bl azanov cones forward with formal courtesy --

BLAZANOV
How do you do M ster Swearengen.

SWEARENGEN
Al'l right Blazanov. That's a
pronounced fucki ng accent you got.

BLAZANOV
| am Russi an.

Swear engen couldn't be friendlier --

SWEARENGEN
Well you coul d' ve waited saying
that 'til I was fucking seated

( CONTI NUED)
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MERRI CK
(to Bl azanov)
M ster Swearengen heard with keen
interest that you are the canp's
t el egraph operator.

BLAZANOV
(to Swear engen)
How do you do.

SWEARENGEN
You' re master of the fucking secret
code and every other fucking thing,
is that right?

BLAZANOV
Not so secret.

SWEARENGEN
That's sonme fucking skill, people
must try bribing you right and

| eft.

Bl azanov i s good-natured too, and being this is one
he's heard before, he's pleased to chuckle -- one of
the boys and in on the joke --

BLAZANOV
No no, | am not all owed.
SWEARENGEN
Nor am |, nor any of us, we're
every one strictly forbade -- is

t he fucking beauty of it all.

BLAZANOV
| think | haven't enough English
for you M ster Swearengen.

SWEARENGEN
Bul I shit, you got the exact right
fucki ng anount, and ny only question
|l eft for you Young Man is your
feelings on getting your prick
sucked constantly and w t hout
char ge.

Bl azanov | ooks to Merrick in sone confusion and
uncertainty. Merrick forces a jubilant |augh --

MERRI CK
And thus M ster Bl azanov, you

encount er one of our wonderf ul
( MORE)

( CONTI NUED)
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MERRI CK ( CONT' D)
meani ngl ess American traditions of
tall-tale conversation and tales,
and good nature.

SWEARENGEN
The Gem Bl azanov, ny sal oon,
couldn't be nore convenient to
your place of business, via private
wal kway, which you see ne enpl oy
as we speak, and also fromthe
publ i c thoroughfare.

Swearengen is in fact ascending --

SWEARENGEN ( CONT' D)
Visit there to experience a
tradition unique to the canp and
nmy place, which is newarrived
tel egraph operators fucking free,
be their preference in tale tal
or fucking otherw se. And by al
means wel cone to Anerica.

Swear engen's up on the second floor. Merrick holds up
the piece of paper --

MERRI CK
What am | to do with these thoughts
Al ?

SVEARENGEN

Publ i shing m ght be a thought.

Swear engen's gone. Merrick | ooks to Bl azanov, gestures
in the direction of Swearengen's departure --

MERRI CK
A bastion of the canp, though not
a subject easily nastered.
Bl azanov's | aying out his bedroll --

BLAZANOV
| wll sleep beside ny apparatus.

Of which --
CUT TO
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MOVED TO SC. 48

EXT. CH NAMAN S ALLEY - N GHT

53
54

Wbl cott and Mose in proximty to the closed back door
of sonme nondescript structure in Chinaman's Alley.
Mose seens intent on not |ooking at the door --

Lee exits.
away from

MOSE
The ot her fucking chink feeds 'em
outright to his pigs.

WOLCOTT
So | under st and.

MOSE

So how does this fucking chink do
it?

WOLCOTT
| suppose he'd claimthat as a
secret of his trade. |Is this

adequate, M ster Manuel ? Your
brother's nortal renmins are housed
i nside and under M. Lee's care --
are we through here?

Wl cott, seem ngly at the point of
Mose, notes Cochran's approach --

COCHRAN
Do you speak Chi nese?

WOLCOTT
| do not Sir.

COCHRAN
(i ndi cates Lee)
However you acconpli sh
comruni cation with that son-of-a-
bitch, convey to himl'mto exani ne
t hose whores he over sees.

WOLCOTT
At Mster Tolliver's order?

COCHRAN
(nods)
| assune Tolliver's your superior.

WOLCOTT
| won't dispute you.

wal ki ng

( CONTI NUED)
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COCHRAN
-- if you are his the nore disgrace
to your soul.

As Cochran heads toward the cages, during which Lee's
proprietary gaze goes to the cages of the Chinese
prostitutes, one of which he notes Cochran about to
enter -- Lee |ooks back to Wl cott for explanation.
Wbl cott shakes his head in the negative, indicating
Cochran - -

WOLCOTT
The npbvenents of conviction M ster
Lee. Best not interfere.

Lee wi pes his hands agai nst each other --

WOLCOTT ( CONT' D)
Your brother and your bullet are
no | onger anobngst us.

Mbse reclainms Wlcott's attention --

MOSE
Fucki ng happens the fucking gun ny
br ot her was cl eani ng when he shot
hi msel f was m ne.

WOLCOTT
s that so.

MOSE
And |I'm asking to know if a person
of the mnd wll have a way to
recover the fucking bullet.

WOLCOTT
| expect not, Mster Manuel, or
that, other than yours, any such
mnd is in the canp, and suggest
you think of other things. Like
the noney Mster Tolliver is waiting
to present you at the Bella Union.

MOSE
That easy. Forget a fucking
br ot her .

WOLCOTT

Money has properties in that regard
to be explored as thoroughly as
once you did your claim--
Mose retraces Chinaman's Alley toward the Bella Union --

( CONTI NUED)
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MOSE
(to hinself)
Wth him Wth Charli e.

Wl cott watches himbriefly --
( CONTI NUED)
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WOLCOTT
-- though no renedy is discovered
yet sovereign agai nst sentinental
renorse
(to a Chinese Wore)
Cl ose your eyes!

As Wl cott starts slowy toward Chinaman's Alley's
ot her end, observed by Lee --

CUT TO
I NT. WHORE' S CAGE - CONTI NUOUS S54A

In the dank and dark cubicle an emaci ated prostitute

| ays prone on a straw mat. Cochran's |ooking to the
girl, leans down to peer into her eyes which are gl assy
and unfocused, indicates a flower and hal f-I|oaf of
bread besi de her --

COCHRAN
Who brought you that?

Her face registers neither understanding nor, inits
absence of animation, desire of any kind except the
rel ease of death. This terrifies Cochran, who rises,
| eaves the cage --

EXT. WHORE' S CAGE - CONTI NUQUS 54B
As Cochran, energing, inhaling desperately, sees Wl cott --

COCHRAN
For shane!

As Cochran noves past Wl cott, in the direction of his
cabin, Wlcott resunes his solitary passage toward the
other end of Chinaman's Alley --

CUT TO
EXT. GRAVEYARD - NI GHT 55

Uter wal ks up on Hi ckok's grave. Tries to collect
his thoughts, which aren't collectable. After a beat --

UTTER
"Evening Bill. Jane ain't with ne
' cause she's a drunken fucking
mess and | don't know what to do
about it. | know you want her
| ooked out for and |I'm doing ny
fucking best but I won't stand

( MORE)

( CONTI NUED)
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UTTER ( CONT' D)
before you claimng optimsm
O her news is, your letter you

( MORE)
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UTTER ( CONT' D)
wrote your wife just before that
cocksucker nurdered you has cone
to my hand, | won't even try
expl ai ni ng fucki ng how. Know ng
what we do about our fucked-up
postal systeml|l ain't commtting
it to the fucking nmails, but you
know I'll try to get it to her,
which 1'd pray'd be a portion off
your mnd. Wen |I've found where
she's at on ny way starting off
"1l tell you. Al right. God
bless you Bill. 'Far as Jane,
drunk as you've seen her, you've
never seen her this worse, and
bet ween us, maybe havi ng | ost

wanting to keep on, so | don't *
know what the fuck to do, but you
know I' || keep trying.

He | eaves. Of the grave --

CUT TO
EXT. THOROUGHFARE - N GHT 55A
A stranger to hinmself, though with a deep sense of the

exercise's futility, Bullock repositions the Soap
Hustler away fromthe legitimate nerchants --

CUT TO
EXT. GRAND CENTRAL HOTEL - ALMA'S ROOM - NI GHT 55B
She stands at the w ndow | ooki ng out --
CUT TO
INT. CHEZ AM - N GHT (FORMERLY SC. 43) 56

Stubbs is waiting in the chair. Hears a KNOCK. Doesn't
turn around --

STUBBS
It's open.

Wl cott opens the door, enters --

WOLCOTT
| alone amreturned to tell you

( CONTI NUED)



"Deadwood" Episode Eight DOUBLE PINK - 12/7/04 - 57.

CONTI NUED: 56

STUBBS
Do what you cane to -- don't put
it in a dress.

She still hasn't | ooked back. Wl cott closes from
behind as if they were dream ng --
WOLCOTT
| don't know what | cane to do.
STUBBS
s it easier, saying that?
WOLCOTT
The other nights I've known.
She rises, turns. The bourbon bottle is still on the
table --

WOLCOTT (CONT' D)
Basi| Hayden bourbon. Ready for
ne.

She picks up the bottle, experiences breaking it on
his face as a revelation. For Wlcott, |oss of
consciousness and falling is some formof equal relief.
She considers him bl eeding on the floor --

STUBBS
No, | was drinking earlier.

She's surprised at her voice's calm as if she's never

heard herself speak. He |ooks up at her, blinking the
bl ood fromhis eyes --

WOLCOTT
Do what you're here for

STUBBS
| don't know what |'m here for.

She resunes her chair, drops the bottle on the floor.
He reaches into his pocket --

STUBBS ( CONT' D)
Don't fucking try to kill ne.

Her tone is distant, resolute --
WOLCOTT
| was reaching for ny purse.
( MORE)

Which, filled with gold, he produces, weakly tosses in
her direction. The purse |ands heavily at her feet --

( CONTI NUED)



"Deadwood" Episode Eight DOUBLE PINK - 12/7/04 - 58.

CONTI NUED:  ( 2) 56

WOLCOTT (CONT' D)
WI1l you undress ne?

A beat, then --

STUBBS
No, or kill you either, and don't
you fucking kill me. Get out of
here, and | ock the door behind
you.

St ubbs rises, goes into the bedroom where the others
were murdered --

INT. CHEZ AM - BEDROOM - CONTI NUOUS ( FORMERLY SC. 44) 57

-- Stubbs closes the door and locks it and puts the
key down her corset, and after a beat calls at the
cl osed door --

STUBBS
And | got a fucking gun in here
too, and get the fuck out and | ock
the front fucking door.

She stares at the closed door in front of her for a
beat, then backs to the bed and sits on it, producing
her Derringer, holding it beside her, not trained at
the door but at the ready. A beat, then --

CUT TO
EXT. UTTER FREI GHT AND MAIL - N GHT (FORVERLY SC. 45) 58

Jane, who had fallen to drink in Uter's absence and
has just come to, unsteadily descends the stairs from
the second floor, the uncertainty of her navigation
conpounded by the fact she's carrying her rifle --

JANE
(to herself)
Fucki ng pass-out drunk, 'sleep at
t he fucking switch
(nearly stunbl es)
And where's fucking Charlie to
piss in ny ear when he's fucking

needed?
( MORE)

She reaches the first floor boardwal k, peering with
myopic intensity toward the Chez Am from which she
sees energing |like the bodied indictnment of her

al coholism the bloody figure of Wlcott. Jane shouts
desperately --

( CONTI NUED)



"Deadwood" Episode Eight DOUBLE YELLOW - 12/14/04 - 59.

58 CONTI NUED: 58

JANE ( CONT' D)
Stop there you! Are you the fucking
cocksucker!?

WOLCOTT
| may well be.

JANE
Did you just kill that girl in the
Chez Am ?!

WOLCOTT

No | did not. The girl in the
Chez Am is well.

JANE
Whose bl ood's on your fucking nug?

WOLCOTT
My own. M nane is Francis Wl cott.
(hands her his card)
| f you find me untrue in any
particular | stay at the G and
Central Hotel

JANE
(re card)
VWhat the fuck is this?
She calls after Wl cott --

JANE ( CONT' D)
Who runs that joint?

WOLCOTT
A grotesque named Farnum

JANE
You ain't lied so far.

O f Jane, starting for the Chez Am as Wl cott noves
past --

FADE QUT.
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