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"Deadwood" Episode Four DOUBLE GOLDENROD - 2/7/05 - 1.

"Requiem for a deet"

FADE | N
| NT. BULLOCK' S HOUSE - BEDROOM - MORNI NG ( FORMERLY SCENE
1B) 0A

Bul | ock swings his |egs out of bed, bends down to feel
for his boots. As he funbles in his search, Martha
rises --

MARTHA
Let me light the | anp.

She does so --

BULLOCK
|'ve m splaced ny boots.

MARTHA
| put them downstairs by the kitchen
door .

BULLOCK

|"mjust used to them by the bed.

MARTHA
| cleaned the boots and | put them
by the kitchen door.

BULLOCK
| was asl eep when you took them
and did that.

MARTHA

Yes. Wuld you rather | not?

BULLOCK
No. No. Only that | had intended
to be awake | ast night so we could
tal k, which, what with howit's
been, we have not done, in the
peace of evening as | would |ike,
since your arrival.

MARTHA
|'d enjoy to converse in the
stillness, after the day, like
t hat .

BULLOCK
Tonight I'll take two cups of coffee
and I will not fall asleep and
we'll do as we nean to.

( CONTI NUED)
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0A CONTI NUED: 0A

MARTHA
(beat)
In the norning, in the quiet before
we each take up our work, is also
a pl easant occasion for such
i ntercourse.

BULLOCK
Yes.

MARTHA
Wul d you wish to start a di scussion
t hi s norni ng?

BULLOCK
| would not want to disturb the
boy.

MARTHA
Wl liam sl eeps soundly. If you'l
| ook to the bedroom door, M ster
Bul | ock - -

Bul | ock cl oses and | atches the door. He crosses to
Mart ha, by the bed, they stare into each other's eyes,
she reaches out and circles a palmon his chest, he
pull s her close and ki sses her, passionately, on the
lips, the neck, they fall back on the bed, renove their
ni ght cl othes and consummate the marri age --

CUT TO

0A1 INT. THE GEM - SWEARENGEN S ROOM - DAY ( FORMERLY SCENE #
AO) 0A1

Dolly and Trixie are giving the feverish, unconscious
Swear engen a sponge bath --

DOLLY
Have | killed hinf

TRI XI E
First, the dead don't shiver.
Next, you just done what he asked.
And ain't nore |likely what's turned
hi m wor se hi s underlyi ng woe than
a thunb up his ass attenpting his
fucking relief?

Dol Iy nods, |ooking away, her lower |ip quivering --

TRI XI E ( CONT' D)
So why don't you shut the fuck up

( CONTI NUED)
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0A1 CONTI NUED: 0Al
O f Swearengen's suffering nmug --
CUT TO
1 EXT. ALMA'S M NE HEAD - DAY 1

Wbl cott stands with his hands behind his back, seem ngly
| ess attentive to the inposing process and deafening

noi se of the stanp mll nearby than to the undevel oped
areas around Ms. Garret's claim Notes the approach,
fromthe direction of the stanp mll, of Ellsworth --

WOLCOTT
Hel | o.

The whol e of their exchange is carried on in shouts --

ELLSWORTH
What's your business?

WOLCOTT
|'m Francis Wl cott.

ELLSWORTH
My nanme is Ellsworth, Mster Francis
Wbl cott. Can you hear ne?

WOLCOTT
Yes Sir. How do you do.

( CONTI NUED)
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CONTI NUED: 1
ELLSWORTH
I"'mwell, and glad you nake ne out --
WOLCOTT
Yes Sir.
ELLSWORTH

Them as poke around Ms. Garret's
wor ki ngs wi t hout a by-your-| eave
ain't welcome, Mster Wlcott, and
you ought not repeat your fucking
error.

- WOLCOTT
That's an uncivil response to an
i nnocent error.

ELLSWORTH
Did you work in the Conmstock when
you was beardl ess?

WOLCOTT
| did.

ELLSWORTH
For M ster George Hearst, as a
keen eye for the color.

WOLCOTT
You have the advantage of nme M ster
El | swort h.

ELLSWORTH

That ain't a possibility Wlcott,
no nore than an error of yours
woul d be innocent.

WOLCOTT
| do dimy recall an Ell sworth who
superi nt ended t he Consol i dat ed
Virginia operation --

ELLSWORTH
| don't give a fuck what you recall.

WOLCOTT
A hero, dug a week without respite
to save three poor souls froma
cave-in ....

ELLSWORTH
Forty-six corpses down a fucking
hol e that ought never to have been
dug.

( CONTI NUED)
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CONTI NUED: ( 2) 1
WOLCOTT
Al ways a choice, to count the saved
or |ost.
ELLSWORTH

Get off this property.

WOLCOTT
Just as a man opposed to inevitable
change needn't invariably be called
a "Luddite." Another choice m ght
be sinply to describe himas sl ow
in his processes.

ELLSWORTH
You tell the cocksucker you work
for the next surrogate he sends
oughtn't to be bloody fromthe
Const ock

WOLCOTT
The noise is terrible, isn't it
Mster Ellsworth? Like Fate.

As Wl cott | eaves, Ellsworth rubs his beard with a
shaki ng hand - -

CUT TO
| NT. THE GRAND CENTRAL - ALMA' S ROOM - DAY 1A
Al ma wat ches Sofia teach her dolls to read --

SOFI A
X -- box -- fox ...

At the sound of a knock, Alma rises, whispers to her
ward - -

ALNA
Nora's attentions are wanderi ng.
If I were you | would bribe her
w th candy.

Sofia grins. Follow Alma into the sitting room and as
she opens the door on M ss Isringhausen --

M SS | SRI NGHAUSEN
Good nor ni ng.

ALNA
Pl ease cone in Mss Isringhausen.
( MORE)

( CONTI NUED)
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M ss I sringhausen follows Alma into her sitting room
waits to be further invited --

ALVA ( CONT' D)
WIIl you sit down?

M SS | SRI NGHAUSEN
Do you renmain of a mnd Ma'amto
di spense with ny services?

ALNA
| have i mmense respect for your
training and intelligence Mss
| sri nghausen, and gratitude for
your efforts toward Sofia's
education. | amill-suited
tenperanentally to col |l aborate
wi th you, as wonen in our positions
must .

M SS | SRI NGHAUSEN
| see.

ALMA
| propose to pay you six nonths
wages severance, and an additi onal
t wo- hundred dol | ars agai nst the
expenses of your journey here and
return to Chicago. Wile you nmake

your arrangenents, | will continue
to pay for your room here at the
hot el .

Al ma proceeds toward counting out the stipulated
severance --

M SS | SRI NGHAUSEN
As to those financial ternms Ms.
Garret, your behavior is very fair.

Al ma studi es her --

ALMA
M ss | sringhausen, Cotton Mather
woul d have found hard and j oyl ess
the standards you so resolutely
apply to ne, and Sofia, and of
course to yourself.

She presents the tutor her severance --

ALVA ( CONT' D)
| wish you very well.

( CONTI NUED)
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M SS | SRI NGHAUSEN
Thank you Madam |'Il not say
good-bye to Sofia, to spare her
upset .

Al ma studies her in silent disappointnent and sonet hing
like pity. Mss Isringhausen heads for the door. Of
Alma --

CUT TO
MOVED TO SCENE OA 1B
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| NT. THE GEM - SALOON - MORNI NG 2
Dority's behind the bar. Looks up anxiously at

Swear engen' s door, dissenbles his | ook as he notes

Farnum entering --

FARNUM
Dan.

DORI TY
E.B. Coffee?

( CONTI NUED)
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FARNUM
Pl ease.

Far num gl ances toward Swearengen's door --
FARNUM ( CONT' D)
"Il be candid Dan. | did not
sleep well last night.
Dority's pouring himcoffee --

FARNUM ( CONT' D)
| heard screaming. FromAl's room

DORI TY
Happens up there many a fucking
eveni ng.

FARNUM

Al was fucking scream ng Dan. And
| "' m wondering how he's feeling
this nmorning. And you dancing
around the pole ain't allaying ny
fucki ng anxi eti es.

DORI TY
You hear any screans from hi m now?

FARNUM
Silence ain't proof either way.

DORI TY
Take no tone with me E. B. 'cause |
will slap you fucking silly.
(coll ects hinself)
He is on the nend. He is not
fucki ng recei ving.

Farnum never a stickler for full illum nation, accepts
Dority's offered denial --
FARNUM
That's all | was fucking asking.
DORI TY

Well that's your fucking answer.

FARNUM
Convey ny joy, and tell him nunerous
scores await.

Dority gestures inpatient acknow edgnent of Farnum s
usual patter

( CONTI NUED)
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Farnum backi ng away, gestures with equal inpatience,
departs, past a road agent, Crop Ear, entering from
the street. He noves toward the bar, naking sone show
of not taking in every single thing going on in the
joint. Burns exits Swearengen's room and gives Dority
an anbi val ent shrug as he traverses the second fl oor
hal l way. Crop-ear in turn, follows Dority's gaze,

sees Burns, narrows his eyes --

CROP EAR
Soft fucking day, Dan.

DORI TY
Crop Ear. O, sorry, Eanon.

CROP EAR
Take a good | ook Dan, they ain't
growed back

Crop Ear jerks his head in the direction of Swearengen's
quarters as Burns descends the stairs and takes a
position at the end of the bar --

BURNS
Al's out early. To |look at a place
in Gayville.

The 1 ook from Crop Ear which receives this inforns
Burns that, having been overly specific, he has al so
been unpersuasive, and that the strange taste in his
mouth is foot --

CROP EAR
You nust seize fortune by the
forel ock Dan, that's why |I'm here,
to put a matter before him You
know I'll not waste the man's tine.

DORI TY
No you won't.

CROP EAR
That's sonme fucking way you have
about you, Dan.

DORI TY
You can have your say to ne and
Johnny, or you can get the fuck
out.

CROP EAR
"1l say gladly in the hope you'l
comrend ny words to himwho's in
( MORE)

( CONTI NUED)
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CROP EAR (CONT' D)
Gayville at the earliest
opportunity.

Crop Ear studies his listers, drops his voice to a
confidential mutter --

CROP EAR ( CONT' D)
| contenplate a piece of activity.
| need to organize reliable fell ows,
| ocate a right place to wayl ay the
metal --

DORI TY
['I] let himknow.

CROP EAR
Twenty-five percent, one ful
gquarter of the proceeds in toto,
to Al Swearengen, The Gem Sal oon,
you and Johnny, as the fucking
case may be.

DORI TY
| said I'd | et himknow.

CROP EAR
I n exchange for his blessing.
Wth no nore work required than it
takes to give the go-ahead w nk.

He | ooks wi th disingenuous eagerness fromDority to
Burns and back --

CROP EAR ( CONT' D)
When do you suppose | coul d expect
the favor of a response? Assum ng,
Dan, you do deci de the proposa
merits his attention.

DORI TY
Tonmorr ow aft er noon.

CROP EAR
He's overnight in Gayville then.

Dority glares, Crop Ear retreats with a placating
gesture. Slowy enough to see Cochran exit Swearengen's
room - -

CROP EAR ( CONT' D)
Tonmorrow afternoon it is.

Crop Ear exits, and Dority turns to Burns -

( CONTI NUED)
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BURNS
(contrite)
Getting particular where he was
gone, | realize now, was a fucking

m st ake, whi ch happened because
"' m so fucking worri ed.

DORI TY
Going forward I'll manage the
earl ess cunt.
Of which --
CUT TGO
MOVED TO SCENE AO 3
MOVED TO SCENE 6C 3B
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EXT. THE MAI N THOROUGHFARE - DAY (FORMERLY SCENE # 7A) 3C

The whore Carrie descends fromthe stage, as does the
Chinaman rival to Wi. As does Commi ssioner Jarry from
Yankton. Wbl cott, returning fromA ma's claim reaches
Carrie as she receives her luggage fromthe nessenger --

WOLCOTT
May | help with your bags M ss?
CARRI E
No you can't. O |ook at nme or
talk to nme "til 1've took a bath.

Wbl cott succeeds in stifling a smle, in favor of a
chastised contrition which, falling just short of
sincerity, seens gently nocking --

WOLCOTT
Foll ow this quagmre then Ma' am
The establishnment you'll want is

| ast on your right.
He hands the driver two gold pieces --

WOLCOTT ( CONT' D)
Pl ease take the lady's luggage to
the Chez Am.

DRI VER
Sir.

WOLCOTT
And don't |l ook at her or talk to
her "til she's bat hed.

It's Carrie now fighting off a grin or even, as, with
af fected hauteur, she noves away from Wl cott and ahead
of her luggage, an indication she's heard. Far num s
energed, cone beside Wl cott --

FARNUM
M ster Wl cott.
(1 ouder)
Deceptively fair weather, given
t he devastating runors.

( CONTI NUED)
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Wl cott leans in slightly to address E.B. --

WOLCOTT
Less_vo!une M ster Farnum and nore
convi cti on.

FARNUM
Yes.

Wbl cott noves off in the general direction of the Bella
Uni on, and, at |east arguably by accident, parallel to
the Chinaman. Farnum s approached by the Conm ssioner --

JARRY
(1 ndi cates G and
Central)
Your hotel ?

FARNUM
It is Sir --

Far num consi ders Jarry's suitcase approvingly --

FARNUM ( CONT' D)
-- your |uggage?

JARRY
Yes.
FARNUM
May | install it in one of our
better roons?
JARRY
Please. And direct me to the Bella

Uni on.

Far num poi nts, the nervous apprehensi on aroused by
Swear engen's incapacity making himrun his nouth --

FARNUM
Not fifty yards as the bird flies,
or aman is led on by his prick,
or needing to test his |uck.

Jarry starts off. Farnumacts to detain himso he can
make a better inpression --

FARNUM ( CONT' D)
To whom shall | assign the roon?

JARRY
Hugo Jarry.

( CONTI NUED)
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FARNUM
(points to hinself)
E. B. Farnum
(i ndi cates the hotel
front)
Owner -proprietor, also Mayor, though
that position's largely cerenoni al

Jarry points to hinself, hollowy parodies affability --
JARRY
Law ence County Conm ssioner. The
position's real.
Jarry starts away. Farnum | ooks sick --
ANGLE - ADAMS
falling in beside the Comm ssioner --

ADAMS
Hel l o, Jarry. Conm ssioner Jarry.

JARRY
Conm ssi oner Jarry now, yes, as of
the last five days. Delighted to
find you here Adans.

ADAMS
You coul d have known ny next
wher eabouts if you'd talked to ne
i n Yankton, where | sat outside
your office half a fucking day.

JARRY
It's seened to many of us in
Yankton, in the aftermath of
magi strate C agett's di sappear ance,
that you' d chosen different
conpani ons.

ADANVS
Last | saw Cl agett he'd cone to
this canp with General Crook --
figured he'd left wth himtoo.

JARRY
And per haps was pl ucked up
subsequently from am dst the troops

by savages -- such noonli ght
treachery being their stealthy
hal | mar k.

Adans neets his eyes --

( CONTI NUED)
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ADANS
Maybe he took a bribe from soneone,
didn't hold his end up, and got
his just deserts.

During which Jarry finds nore to interest him el sewhere
in the thoroughfare --

JARRY' S POV - WOLCOTT AND THE CH NAMAN W TH VWHOM JARRY
CAME | NTO CAMP

-- to one side of the Bella Union, in conversation --

JARRY (0. S.)
Not a nmatter of personal interest
to me or to others in Yankton, any
nore than your choice of conpanions.

During which Jarry's POV noves to Wi, near his pigpen
observing with seem ng neutrality and private distress

t he conversation between Wl cott and his interlocutor --
whom Wi recogni zes as representative of a San Franci sco
tong rival to WI's -- to which Jarry's gaze now returns --

RESUME - JARRY AND ADAMS

ADANVS
If you're trying to freeze out
Swear engen before the Governor
makes his play, you're betting the

wrong way.
JARRY

Sonmeone certainly is.
ADAMS

Anyways, |'Il tell himl saw you
JARRY

|'"'mon a close schedule or I'd pay
my respects nyself.

O f Adans, as Jarry noves toward the Bella Union --

CUT TO
| NT. BELLA UNI ON - CASI NO - DAY 3D

Tolliver's at a table negotiating with a fifty-five
year ol d prospector --

TOLLI VER
| only hope Marvin you ain't privy
to information that | ain't.

( CONTI NUED)
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PROSPECTOR
Six hundred U S. dollars, Mster
Tol liver, O aimSixteen Above
Di scovery.

TOLLI VER
That ain't responsive to my previous
fucki ng statenent Young Man.

PROSPECTOR
"1l tell you what Sir, it's the
fucking altitude that's got to ne.

TOLLI VER
| see.

PROSPECTOR
Nose bl eeds and every ot her fucking
t hi ng.

TOLLI VER
Wel |l your health's got to cone
first -- light as ny kit's got,
we'll go on and say "done."

Wth no great enthusiasm Tolliver spits in his hand,
shakes the prospector's, during which he notes Jarry's
entrance --

TOLLI VER ( CONT' D)
(to Stapl eton)
Si x hundred dol |l ars Con.

STAPLETON
Ri ght here Sir.

St apl eton cones forward wth the gold --

TOLLI VER
Jesus Christ, don't pay it to ne,
Marvin here'll shoot both of us.

Tolliver's gaze has never left the entrance, where he
now notes Wl cott's appearance as well --

STAPLETON
Here you go Marvin.

He pushes the stack toward the prospector --

TOLLI VER
Are you lettered Marvin?

( CONTI NUED)
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PROSPECTOR
|"mup to making an X Sir.

TOLLI VER
Con, you sign as w tness.

STAPLETON
WIll do Mster T.

Tolliver's already noving away. Marvin, for whom wi st -
business is stressful, reacts to Stapleton's proximty --

PROSPECTOR
Don't be | ooking over ny shoul der
when |' m maki ng ny fucki ng mark.

Of which --
CUT TO
I NT. CHEZ AM - DAY 3E

Maddi e' s goi ng over the books at the desk. Stubbs is
goi ng over the books at another desk. The silence is
oppressive. Maddie puts down her pen --

MADDI E
Don't ever say that to ne again --
you "surprised" yourself.

STUBBS
It's what happened.

MADDI E
| don't want to hear it spoken of,
because it darkens ny thoughts.

STUBBS
About who you're partnered with
MADDI E
Yes. Exactly. They get |ed by
their dicks -- '"our cunts |ead us,
we | ose our only edge.
STUBBS
That wasn't what was goi ng on.
MADDI E
Was it worse? Were you angry at
hi m Joani e? -- was that what

surprised you, how angry you were,
because CGeorge Hearst's second is
a cruel and evil man?

( MORE)

( CONTI NUED)
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MADDI E ( CONT' D)
Did you think maybe you'd shoot
him and get all of us little people
even?

STUBBS
| took that gun into the roomwth
me to protect nyself.

MADDI E
Who fucking asked you to go into
the roomw th hinf

Maddi e' s paci ng --

MADDI E ( CONT' D)
Nobody gets even. W get dead,
and before | go | intend a | ong
and confortable retirenment, and
t hat cocksucker's going to pay the
freight.

STUBBS
Sonmething terrible is going to
happen here.

CARRIE (Q. S.)
Go away, he tipped you.

MADDI E
You don't even know the girl he
wants to harm-- you stay the fuck
out of it.

They react as Carrie knocks on the door, opens it --

CARRI E
This whol e canp snells like shit.
of which --
CUT TO
3F I NT. THE GEM - SALOON - DAY (FORMERLY SCENE # 10) 3F

Adans enters, noves to Dority at the bar, indicates
with a head-nod Swearengen's office --

ADAMS
May | go up today?
DORI TY
(arms fol ded)
Uh- uh.

( CONTI NUED)
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ADANS
How | ong's ny fucki ng sentence?

DORI TY
Any nessage?

Adans rubs hard at his chin --

ADANS
| s there any fucking chance you
and ne don't end in bl ood.

DORI TY
Any of you ever realizing the sun
don't rise and set on you and ne?

ADAMS
And what the fuck does that fucking
mean?

( CONTI NUED)
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DORI TY
It neans other fucking factors may
be factors in ny fucking decision-
maki ng besides how nmuch I find you
a pain-in-the-balls personally.

Adans swal | ows several tinmes, studying the floor --

ADANVS
Pl ease report, Conm ssioner Jarry
from Yankton has arrived to the
canp and intends to fuck Al up the
ass.

A beat. Then Dority leans in --

DORI TY
Said he to you, while doing the
sane?

Adans shakes his head, presses the palns of his hands
to his brows in an effort not to strike --

ADANVS
It's inportant he hears that --
you do himdisservice not to say.

Dority's tenor suddenly changes. He lets hinself seek
relief fromthe isolation of conmand - -

DORI TY
Listen to ne Adans. Al's fucked
up. My be dying.

Adans studies Dority, then --

ADAMS
Jesus.

DORI TY
You' re fucking right, Jesus.
Stone's plugged his piss-passages --

Adans is processing this --

ADAMS
kay ... all right --

Dority's so relieved to confide he begins to nake up
possi bl e conplications --

DORI TY
"All we know, he's got piss backed-
up into his lungs --

( CONTI NUED)
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ADANS
Can he tal k?

DORI TY
No he can't fucking talk. Just
shivers and stares at nothing and
screans when the Doc abuses him
wi th his fucking prick-poles.

A beat --

ADAMS
Sorry | broke your balls.

DORI TY
"1l report your news when it seens
he m ght take ny neaning.

Adans nods, turns --
DORI TY ( CONT' D)

How s your little fucking buddy
there, that | put the beating on?

ADAMS
Hawkeye.
DORI TY
Yeah, Hawkeye.
ADAMS
He'I'l live.
Of which --
CUT TO
| NT. GRAND CENTRAL - BUFFET - DAY 4

Al ma, watching the street, is joined by Ellswrth --

ELLSWORTH
"Morni ng Ma' am

ALMA
Good norning Mster Ellsworth.

ELLSWORTH
| hope you spent a restful night.

He's distracted and preoccupied --
ALMA
| did, thank you --
( MORE)

( CONTI NUED)
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She's taking his neasure --

ALMA ( CONT' D)
-- but this norning I note an anount
of confusion and anxi ety abroad,
and words of panic about Yankton's
di sposition of the clains.

She inclines her head toward two departing mners --

ELLSWORTH
Pani c's easier on the back than
t he short-handl ed shovel.

ALNMA
| see.

She tries to sound reassured --

ELLSWORTH
The Creator in His infinite w sdom
Ms. Garret salted H s works so
where gold was, there also you'd
find runor; though He decreed just
as firmthe opposite wouldn't always

hol d.

ALMA
You understand, | needn't be
conforted at the expense of the
t ruth.

ELLSWORTH

I"'mlate, Ma'am over shooing a
man of f your diggi ngs named Francis
Wbl cott, that scouts for George
Hearst, who wouldn't spare attention
for a canp or the sun itself if he
didn't think it likely to fill his
coffers.

(beat)
Nor the sort'd shrink froma lie,
or nore than one, to advance his
pur pose, or be ignorant how to
circulate his fal sehoods w t hout
ot hers knowi ng their source.

Hi s gaze takes in the activities around them --

ELLSWORTH ( CONT' D)
And now | cone to the canp, to
hear the waters called nuddi ed and
the current quickened, though |

( MORE)

( CONTI NUED)
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ELLSWORTH ( CONT' D)
see no change in the creek. And
t he Hooples -- certain-sure the
fl ood-crest fast approaches --have
begun sonme keen thinking: they'll
get ahead of events, maybe sel
their clains at discount; anything
to unharness so they can head for
t he hi gher ground.

He neets her eyes --
ELLSWORTH ( CONT' D)
Myself Ma'am |'d be betting the
| evee' Il hol d.

Of which --

MOVED TO SCENE 20
| NT. BULLOCK' S HOUSE - KITCHEN - MORNI NG

Mart ha Bul | ock sings as she noves fromthe stove

pl ace a bowl of oatneal in front of WIlliam --

W LLI AM
Did you speak of it to Mster
Bul | ock Mama?

MARTHA
Not yet WIIiam

W LLI AM
WI1l you speak of it today?

Bul | ock enters dressed but for his boots --

W LLI AM ( CONT' D)
Good norning M ster Bull ock.

BULLOCK
Good nor ni ng.

Bul | ock takes his place at the table --

MARTHA
Cat real , Set h?

BULLOCK
Pl ease, Mart ha.

Mart ha places a bowl of nush before Bull ock.

4
CUT TO
4A
4B
to

( CONTI NUED)
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WIlliamdecides to venture --

W LLI AM
M ster Bull ock, nother was wanting
a kitchen garden, which | woul d
have the care of.

BULLOCK
Have you chosen a spot yet?

W LLI AM
| paced one out in back of the
house sir, yesterday, and would
have broke the ground, but for
wanting the tools.

BULLOCK
Wul d you Iike to go now and tel
M ster Star you need shovel, hoe
and a rake?

W LLI AM
Yes sir.

BULLOCK
Do you recall your way to the
har dwar e store?

W LLI AM
| do yes, thank you sir.

He starts for the door and halts to ask --

W LLI AM ( CONT' D)
Is it okay for ne to go now, Mama?

MARTHA
It is.

Wlliamexits. Bullock watches Martha, the gracefu
sway of of her body beneath her clothing as she tends
the stove, his oatneal forgotten --

MARTHA ( CONT' D)
Do you like the oatneal ?

BULLOCK
It's very hot.

MARTHA
You haven't tried it.

Bull ock rises --

( CONTI NUED)
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BULLOCK
Good, well-crafted porridge holds
heat |i ke a brick.

Crosses and ki sses her --

MARTHA
It'Il be sonme tinme before it cools
to your taste then, Seth

BULLOCK
You don't mnd ny letting the nush

set ?
He takes her hand | eads her toward the stairs --

MARTHA
Porridge can al ways be warned up

The head upstairs, bodies brushing, hand in hand --
BULLOCK
Over and over. Until it congeals
into a hard rough discus.

MARTHA
When it rmust be turned over to the
chi ckens who w il happily eat it
in that condition.

BULLOCK
I"'mglad we're of a mnd on that --

As they enter the bedroom --

CUT TO
| NT. GRAND CENTRAL - LOBBY - DAY 4C
Adans enters fromthe thoroughfare --

FARNUM
M ster Adans. Wat a day.

Adans reluctantly stops --

ADAMS

How so.
FARNUM

How so? Every fucking way.
( MORE)

E.B. attenpts a jaunty dism ssal of his own terror --

( CONTI NUED)
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FARNUM ( CONT' D)
| jest, Sir, ignore ne.

Adans starts for the stairs. Farnum chuckl es
desperately, evincing what he hopes is a benign and
endearing curiosity --

FARNUM ( CONT' D)
| do wonder what you m ght've been
conversing at with that bald
cocksucker who showed all but open
di sdain toward nme in announci ng
hi msel f the County Comm ssi oner.

ADAMS
More or less told ne to fuck nyself.

E.B. spits on the floor in a show of good nature --

FARNUM
Di d he.

ADANS
"W done?

FARNUM

Furt her, happening to be at the

wi ndow twenty and a few odd m nutes
ago, | noticed you, subsequent to

t hat exchange, entering The Gem

ADANS
What in fuck is on your m nd?

FARNUM
| mmges of flood, Adans,
conflagration, Biblical in
proportion ....

Farnum wants to chuckle for several mnutes straight,
but realizes the primacy, now of all tinmes, of apparent
sanity --

FARNUM ( CONT' D)
| was at The Gemearlier nyself,
asking after the proprietor's

heal t h.
ADANS

| woul dn't know about that.
FARNUM

"1l indulge that tiny fal sehood,
( MORE)

( CONTI NUED)
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FARNUM ( CONT' D)
Adans, and beg a truthful answer
how Al took your news about the
Commm ssi oner.

ADANS
| didn't talk to hi m Far num
FARNUM
| see. | see. So the edict's in
force -- "Confide in E.B. no
| onger."
ADANS

| -did-not-tal k-to-him

Far num studi es him --

FARNUM
Because he's ill?

ADANVS
I f you know Al's sick, Farnum why
the fuck are you asking? -- what

is this, some fucking test?
Adans goes up the stairs. Having given the old knuckle
a good fucking chonp, E.B. notes with satisfaction
that he's drawn bl ood --

( CONTI NUED)
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CUT TO
| NT. THE GEM - SWEARENGEN S BEDROOM - DAY 5

Swearengen is in bed, feverish, uremc, curled around
the pain in his | ower abdonen, faced away from Cochran
who's seated hinself at the head of the bed. Dority
stands near the foot, situated so as to see Swearengen's
face. (The bed may be re-situated.) Burns hovers
apprehensi vely further back --

COCHRAN
W come to a crisis A, and | have
to say ny piece.

Dority is watching Swearengen's face. Cochran | ooks
to himin inquiry, Dority nods in the affirmative,

t hough Swearengen's features give no perceptible

i ndi cation of recognition --

( CONTI NUED)
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DORI TY
He hears you.

COCHRAN
The obstruction in your bladder is
not relieved. Poisons are
accunmul ating in your body. The
i nstrunment whose introduction caused
you such pain, and which all owed
you to pass a certain amunt of
wat er, was ineffectual at
repositioning the stones. 1In the
absence of ny lithotrite | ordered
seven fucking nonths ago, the stones
can be excised surgically in one
of two ways. The so-called "high"
operation cuts into the bl adder
from above your penis; the other
enters from bel ow - -

BURNS
Bel ow what Doc?

COCHRAN
H s balls.

Burns attenpts an air of expertise --

BURNS
So the "low' entails cutting through
the "tain't.

COCHRAN

(to Swear engen)
|'ve seen the high operation

performed, | assisted at closing,
and afterwards discussed it with
the surgeon. 'Cone to it, that's

what |1'd prefer to try.
Cochran | ooks to Dority for Swearengen's answer --

DORI TY
He's with you.

COCHRAN
How did he i ndicate.

DORI TY
Hard blink to the high cut, and a
scow for going through the "tain't.

( CONTI NUED)
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COCHRAN
"To cut the bladder is fatal,"
said Hi ppocrates. | wish | could

tell you the intervening years
have refuted him

Cochran is staring into the mddle distance, talking
to hinmself as much as to Swearengen --

COCHRAN ( CONT' D)
Wth the knife in expert hands,
two nmen in ten survive the procedure
we contenplate. But at what point,
absent intervention, will vyour
condition so deteriorate as to put
you beyond recovery? | believe
t he poi nt approaches. | amnot an
expert, but I will make ny best
effort, and I ask now for your
consent .

ANGLE - SWEARENGEN S FACE
unchangi ng and expressionl ess --
ANGLE - DORITY

searchi ng Swearengen's eyes, realizing he's beyond
respondi ng, or caring, perhaps beyond hel ping --

DORI TY
The upper Al? And is that your
final call?
A beat --

DORI TY ( CONT' D)
Al wants the upper Doc. Better go
and make ready.
Dority heads out onto the bal cony. Cochran rises --
COCHRAN
Come downstairs Johnny and hel p ne
at the stove.

BURNS
Sur e Doc.

EXT. THE BALCONY - CONTI NUOUS 6
Dority | ooks out at the thoroughfare, crying --

CUT TO
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| NT. BELLA UNI ON - CASI NO - DAY 6A

Wbl cott, Jarry and Tolliver, the poker area tenporarily
converted to a dining room as in Episode Twel ve of
the first season. They've just finished wolfing food --

JARRY
As to clainms filed and worked prior
to the new treaty -- in essence,
while the Hills still belonged to
the Sioux -- a presunption of
legitimacy will apply, subject to
qualification, and according to
mtigating facts. |In short, no
controlling principle being invoked,
title will be determ ned on a case-
by-case basis. On clainms which
are overturned, newtitle wll be
awarded at set prices, via lottery,
to those submtting verified offers.

TOLLI VER
Territorial officials to be excl uded
fromeligibility?

JARRY
Yes.

TOLLI VER
Better tell your friends and
relatives to pick their lucky suits
out for that draw ng.

JARRY
Only after Mster Wlcott's have
pi cked out theirs.

He sips his wne, considers the sommelier, Parisse,
appreciatively --

JARRY (CONT' D)
O course, anticipation of the
forthcom ng judicial holding may
itself largely cl eanse the market --

WOLCOTT
Al ways preferable to keep governnent
out .

JARRY
Wul d that argue for allow ng word

( MORE)

( CONTI NUED)
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JARRY ( CONT' D)
of ny presence to circulate a bit
before I present nyself officially?

TOLLI VER

A man mght use that tinme to put
sonme stink on his johnson.

Jarry giggles, closes his eyes, and puts his hands
over his ears. Wlcott |ooks to Tolliver, who shrugs --

CUT TO
| NT. BULLOCK AND STAR HARDWARE - DAY 6B
Trixie enters --

TRI XI E
Hel | 0?

She advances further into the store --

TRI XI E ( CONT' D)
You woul dn't step out and | eave
t he door unl ocked?

STAR
Down here. Behi nd the counter.

Star energes on a rolling stool, which gives himbetter
access to the | ower shel ves.

STAR ( CONT' D)
Taki ng i nventory.

He rises to his feet, pained by his shoul der --

TRI XI E
| can't do a | esson today.
STAR
Al right.
TRI XI E
He's too sick, maybe he'll fucking

die but | can't stay, though it'd
be smarter to stay, and to |learn

to cal cul ate fucking interest on

t hat accommodati on paper or di scount
notes or whatever the fuck.

She's sobbing. Star enbraces her, consolingly, wthout
romantic intent --

( CONTI NUED)
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STAR
Anot her ti ne. It's fine Trixie.

Trixi e seeing Bull ock about to enter, abruptly shakes
off Star's enbrace --

TRI XI E
| got to go.

As Bullock enters, Trixie exits, ignoring him Bullock
| ooks to Star, nods in the direction of Trixie's
departure --

BULLOCK
You want to go out for a bit?

St ar shakes his head no --

STAR
She says Swearengen's bad off.
Last night | heard himscream ng
out again and again. | guess he's
wor sened with the day.

Though his inner state is joyous, Bullock's men still
shows his characteristic sobriety. He picks up a broom --

BULLOCK
Thanks for outfitting the boy with
garden equi pnent .

STAR
He's planning to take sone prizes
cone harvest fair; he nentioned
corn and squash bot h.

Bul | ock suddenly smles --

BULLOCK
|"moptimstic, Sol.

STAR
" m gl ad.

Bul | ock gl ances around their prem ses and reflects --

BULLOCK
| owe the place sone work.

STAR
| had sone news from Denver
concerning our proposal on the
bank.

( MORE)
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Star crosses to the cash drawer, takes out a sheaf of
papers finds one at which he glances briefly --

STAR ( CONT' D)
We'd need to find fifteen percent
of our proposed capitalization --

BULLOCK
If we capitalize at the two mllion
we figured on --

STAR
Three hundred thousand, separate
fromwhat Denver'|l| underwite.

Star rubs his neck --

STAR ( CONT' D)
O, they'd credit Ms. Garret's
accounts as coll ateral

BULLOCK
We're not doing that.

STAR
| don't advocate it, |I'minformng
you of a communi cation they
vol unt eer ed.

BULLOCK
We're not doing that.
STAR
S pose I'll have to dip into ny

own kit then. Even so, it's back
to cutting nmy own hair.

BULLOCK
"Il take the idea around.

Star studies him--

STAR
Swearengen' d put it up.

BULLOCK
To fucki ng reputabl e people.

STAR
I f noney had to be clean before it
was recirculated we'd still be
[iving in fucking caves.

( CONTI NUED)
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BULLOCK
Your old man?
STAR
Me.
Of which --
CUT TO
| NT. GRAND CENTRAL - KITCHEN - DAY (FORVERLY SCENE 3B) 6C

Farnumis pacing. Richardson's preparing the m dday
repast --

FARNUM
It is no disloyalty to be a reali st
Ri chardson. W are nortal. One

hopes for the best. One perseveres.
One re-eval uates, constantly. One
is an asshole if one doesn't.

(rubs his neck)
Loyalty expanded is not |oyalty
betrayed! | contenplate no
disloyalty to that man

(gnaws at hi s knuckl e)
| feel exposed. | don't |ike being
weak, and | know that I am |
yearn to rely on a stronger wll.
| fear what |'mcapable of inits
absence.

Farnum stares at Richardson. Always |lurking at the
mar gi n of consciousness is revulsion with the cook as
sone sordid caricature of E.B. hinself --

FARNUM ( CONT' D)

Wher eas you, Richardson, know

not hi ng of yourself. Are you

shitting, or going blind? O on

foot, or horseback? You vile

fucking | unp!
He picks up the nearest kitchen inplenent, only just
restrains hinself fromstriking R chardson on the
shoul der, instead pushes toward hima clot of offal --

FARNUM ( CONT' D)
Bury that in the shepherd s pie!

He's gone. Of Richardson, doing as he's been told --

CUT TO



"Deadwood" Episode Four DOUBLE GREEN - 1/3/05 - 26D.

I NT. THE GEM - SALOCON - DAY 6D

Dority behind the bar. Trixie snoking at a table.
After a beat --

DORI TY
A creature up on its hind legs --
sane as Crop Ear and the other
hal f - dozen bushwhackers 1'd fal
inwth or out in the forest as
suited ny daily purposes.

She finally | ooks at him--

DORI TY ( CONT' D)
s what | was "til ny path crossed

Al's.
TRI XI E
Wel | bang the drum and play the
pi pes and I'Il rend our fucking
gar ment s.
DORI TY
Just sayi ng.
TRI XI E
| ain't hearing confessions this
af t er noon.
A beat --
TRI XI E ( CONT' D)
Say you'll burn it down with ne.
DORI TY
VWhat .
TRI XI E

This fucking place, before letting
Tol l'iver take it over.

DORI TY
Done.

Jewel cones out from Swearengen's room Dority and
Trixie are both afraid he's dead. Trixie's gotten to
her feet, watches Jewel navigate the first steps of
the second fl oor wal kway - -

TRI XI E
Open your nouth Jewel and say
sonet hing we can't fucking
under st and.

( CONTI NUED)
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JEVEEL
He's asking for you.
TRI XI E
Well don't die with your fucking
secret.
Trixie's on her way up --
DORI TY
(to Jewel)
Cl ean nunber three, Dottie said

she bl ed.
As Jewel disappears into another roomon the second
floor, Dority rubs his neck, watches Trixie head for
Swear engen's room - -
CUT TGO
| NT. THE GEM - KI TCHEN - DAY 7

Cochran's preparing his instrunents. H's hands are
unst eady. Maybe he drops an instrunment --

COCHRAN
Goddammi t .

BURNS
| may get a whiskey, Doc. You
want a whi skey?

Cochran stares at himw th angry, inpatient incredulity --

COCHRAN
No | don't want a fucking whiskey.
BURNS
Maybe 'far as steadying your hand.
COCHRAN
How dare you. You shut your fucking
nout h.
BURNS

| didn't nmean nothing by it.
COCHRAN
Drink don't steady the hand. It

dul |l s fucking worry over the hand's
unst eadi ness.
( MORE)

Cochran drops another instrunent --

( CONTI NUED)



"Deadwood" Episode Four DOUBLE GREEN - 1/3/05 - 26F .
CONTI NUED: 7

COCHRAN ( CONT' D)
Jesus Christ. Jesus Chri st
Alm ghty. | don't need to kill
nor e nen.

Burns bends to pick up the instrunent, singes his
fingers --

( CONTI NUED)
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BURNS
Dam!

Cochran stares at him rubs his neck --

COCHRAN
Top left of nmy fucking bag.

Burns is sucking his fingers --

BURNS
What ?

Cochran collects the instrument with his surgical tongs --

COCHRAN
There's balm you fucking idiot,
agai nst the fucking burn you just
sust ai ned.

BURNS
Thanks Doc.

O f Cochran, girding hinself to go back upstairs, as
Burns rummages in his physician's bag --

CUT TGO
MOVED TO SCENE 3C 7A
I NT. THE GEM - SALOON - DAY 8
Wi enters through the back in a state of high agitation.
Dority watches Wi approach. Dority's nervous and
di stracted, waiting for Cochran to ready his surgical
i npl enents --

DORI TY
Go away Wi.

WI points upstairs at the cl osed door of Swearengen's
office --

( CONTI NUED)
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WJ
Swedgi n.

DORI TY
Ain't gonna happen.

Wth nmenacing protraction and a curled |lower lip, W
i ndicates the depth of his resolve --

WJ
Swedgggge .... in!

DORI TY
No!

WJ
Swedgi n!

DORI TY

No Wi. He's fucked up. Al can't
talk to you and | can't understand
what you say, so get the fuck out.

Dority rai ses an adnoni shing hand as Wi gat hers hinsel f
for the effort to make hinself understood --

DORI TY ( CONT' D)
Don't you start sucking in air to
tal k gi bberish now --

WU
Cocksuckah!

WI points to hinself --

DORI TY
Aw for Christ's sake.

Wi points beside hinmself --

WU
Cocksuckah!

DORI TY
It's wasted on ne WI.

Wi shows his pigtail --
WJ
( MORE)

Cocksuckabh!

-- points beside hinself --

( CONTI NUED)
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WU ( CONT' D)
Cocksuckah!
DORI TY
| don't fucking get it Wi, |I' m not

smart like Al and we got a big
fucki ng amount on our plate just
now!

Wi manhandl es his pigtail, points beside hinself again --

WJ
Cocksuckah! Cocksuckah!

-- stanps his foot --

WU ( CONT' D)
Sahn -- Frahn -- Ciscol!

DORI TY
Jesus fucking Christ! You got an
i nvi si bl e cocksucker besi de yourself
and he's from San Franci sco.

Wi studies Dority, measuring the trustworthiness of
Dority's assessnent purely by Dority's tone, which
suggests for the first tinme in their exchange an effort

of imagination. W repeats hinself, slowy, patiently,

and encouragingly, as if to a very young student, to
confirmDority's understanding. First points to hinself --

WU
Cocksuckah - -

-- then to the space beside hinself --

WU ( CONT' D)
-- cocksuckah --
-- and his pigtail --
WU ( CONT' D)
Sahn -- Frahn -- G sco.
DORI TY

|"'mgoing with you wanting ne to
tell A sone cocksucker |ike you
from San Franci sco's got your dander

up.

A beat as Wi decides he nust ganble that Dority
under st ands, and that the necessary neasure of his
wager is to reassure Dority.

( CONTI NUED)
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Wi nods, gives a big wink and a thunbs-up to Dority,
then points to Swearengen's door --

WJ
Swedgi n.

Cochran and Burns appear fromthe kitchen, ready for
the procedure --

DORI TY
"Il tell himnow. Going right up
to tell him

Dority indicates his destination, joining Cochran and
Burns in their ascent --

BURNS
Tel |l hi m what ?

DORI TY
God only knows.

Burns calls back to Wi as they clinb --

BURNS
Way' n't you learn to speak Anerican
WI? -- save everyone a |l ot of

fucki ng troubl e!
WI points to his chest adamantly --

WJ
No Englishee, Wi, Bak-wae-| o!

By which Wi indicates his refusal to assimlate to the
| anguage or ways of the Wihite Devil --

WU ( CONT' D)
Swedgi n!

-- and his reliance on a certain kind of honor anong
certain kinds of thieves. Of W --

CUT TO
10 MOVED TO SCENE 3F 10
10A | NT. GRAND CENTRAL - ADAMS' ROOM - DAY 10A

Adans opens the door to a distraught-I|ooking M ss
| sri nghausen - -

M SS | SRI NGHAUSEN
M ster Adans. Good day.

( CONTI NUED)
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ADAMS
Good day M ss Isringhausen.

M SS | SRI NGHAUSEN
| can't imagi ne what you nust be
t hi nki ng at the nonent --

ADAMS
I"mthinking it's a great hotel --

The good-natured off-handedness of his tone neans to
put her at ease --

ADAMS ( CONT' D)
-- please cone in.

Adans opens the door wi der, allows her inside --

ADAMS ( CONT' D)
| can offer you whisky, or water |
just washed ny face in.

She seens to contenpl ate before her a yawni ng chasm
and to decide to |leap --

M SS | SRI NGHAUSEN
| will have whisky, Sir.

Adans is as surprised as she intends --

ADANS
Sur e.

He turns, cleans the one available glass with the flap
of his shirt, fills the glass, as if it were he who'd
be drinking, then, not to seema ruffian,
surreptitiously restores half the glass' contents to
the bottle; during all of which --

M SS | SRI NGHAUSEN
|"ve just been discharged. Sacked.

ADANS
By Ms. Garret?

M SS | SRI NGHAUSEN
As tutor for her ward.

Adans gives her the glass --

ADAMS
| hope you punched her in the nose.

( CONTI NUED)
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M ss | sringhausen contenplates the glass like it's her
cherry --

M SS | SRI NGHAUSEN
This is a day of firsts. Dism ssal
from enpl oynent, unchaperoned
presence in a man's room - -

She sips the whiskey, w nces --

ADAMS
|"msorry for your news M ss
| sri nghausen, but if that's your
first taste of liquor I'msorry
for the hand you' ve been pl ayi ng
your whole life.

She manages a smle, but relief seens only to expose
to her the vistas of a deeper sadness; her |lip quivers
and she averts her gaze -- all this synpathetically
observed by Adans --

ADANMS ( CONT' D)
Mnd if | drink fromthe bottl e?

M SS | SRI NGHAUSEN
No Sir.

Suddenly she begins to cry --

ADANS
Ch boy. Oh ny.

M SS | SRI NGHAUSEN
" m sorry.

ADANS
You want nme to get out of here?

M SS | SRI NGHAUSEN
It'"s your room

ADANS
That's okay, you're not a thief.

It's plain to himit's too late to | eave; he's trapped --
ADANVS ( CONT' D)
Oh, don't cry now. Wuld you feel
better if | shot nysel f?
She | ooks up, stares at himin wondering terror --

( CONTI NUED)
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M SS | SRI NGHAUSEN
Wiy do you say that?

ADANVS
| apol ogize. It was a stupid way
of trying to be funny.

M SS | SRI NGHAUSEN
Because | fear | may be killed.

ADANS
What ?

M SS | SRI NGHAUSEN
| can't explain. [1t's nightmarish
i nconpr ehensi bl e.

ADAMS
Who's threatening your life?

M SS | SRI NGHAUSEN

Ms. Garret. | know it seens
i npossible. But | can testify to
you M ster Adanms, | would not be

the first she's kill ed.

Of Adans, licking at the bridge of his nouth, where
unbeknownst to him the hook has just been set --

CUT TO
10B | NT. GRAND CENTRAL - LOBBY - DUSK (FORMERLY SCENE # 20) 10B

E. B. Farnumhails Alna Garret as she passes through
the | obby --

FARNUM
Ms. Garret. What mal e woul d not
trade our small superiority of
intellect to possess that gift of
intuition so bountifully bestowed
on the | esser sex.

Al ma parodi es i ngenuousness - -

ALMA
M ster Farnum your neaning is
beyond ne.

FARNUM

| imagi ne you Madam awakeni ng the

ot her norning, suddenly and for no

earthly reason convinced the canp
( MORE)

( CONTI NUED)
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FARNUM ( CONT' D)
was at peril. "M gold should be
spirited to Denver" -- | inmagine

you t hi nki ng, maybe as you brushed
your hair, and w thout worrying
the conviction or studying upon
it, sending the gold away.

ALNA
At peril Mster Farnunf? The canp?
Your neaning is beyond ne.

FARNUM
Ma'am if a Nubian genie were at
nmy disposal |'d see his great nigger

fingers whisk up ny hotel and
deposit it in Denver just as you
di d your gold.

Alma tries to focus Farnum s grandi |l oquence --

ALMA
Because the canp's at peril.
FARNUM
Yes, Madam yes, peril, and worse
t han peril.
ALMA

Per haps you shoul d sell.

FARNUM
Ms. Garret. Had | your intuition
woul d | not have done.

ALMA
"1 buy it.

FARNUM
Aren't you wonderful and ki nd.
And intuitive and generous. No, |
coul dn't burden you nor inpose
upon your generosity, trenendously
weal thy as you are.

ALNVA
Name your price M ster Farnum
We'll close the transacti on now.
FARNUM

Ah Madam Now you unsettle and
trifle wth me --
( MORE)

( CONTI NUED)
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Agai nst Farnums effort to chuckle and sustain his
pose, his true feelings begin to surface --

FARNUM ( CONT' D)
-- and make me uncertain and
nervous.

ALMA
My intention is quite otherw se,
and intuition.

FARNUM
Ch, your intuition.

ALMA
Name your price. How do you mal es
put it? -- "shit or get off the
chanber pot ?"

FARNUM
Oh Ms. Grret. Shit indeed. On
dear.

ALMA

Unl ess, M ster Farnum. ..
He prays this is an opening --
FARNUM

Unl ess what Madan? Do you
reconsi der?

ALMA
No, no.
FARNUM
|'"d understand -- it's your sex's
prerogative
ALMA
Unless, | nmeant to say, you're
| yi ng about the canp's peril.
FARNUM
Lying? 17
ALMA
But why woul d you do that.
FARNUM
Exactly.
ALMA

You will make a price for ne then.

10B

( CONTI NUED)
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FARNUM
Let nme consider, Ms. Garret.
ALNA
Don't, Mster Farnum Trust your
instincts. W'Il have you in a

dress in no tinme.

She turns, starts up the stairs, fights the inpulse to
| ook back and see Farnum dealing with his nausea.
Anyway, Farnums turned away too --

FARNUM
(to hinself)
The m serabl e, haughty cunt, putting
me beyond ny dept h.

O f which --
CUT TO
10C | NT. BELLA UNION - TOLLIVER S OFFI CE - DUSK 10C
Wl cott, Tolliver, and Lee --

WOLCOTT
Mster Lee will provide opiumto
you exclusively for sale to whites
in the canp; you'll receive fifty
percent of the gam ng proceeds
fromCelestials' Aley --

TOLLI VER
My nen lanp the take -- 'spare
M ster Lee here expl ai ni ng how
busi ness was sl ow 'cause of the
Buddha' s weddi ng anni versary.

WOLCOTT
Your nmen |lanp the take -- also on
proceeds from Cel estial prostitutes.
How many do you want ?

TOLLI VER
(to Lee)
How many can you bring?

LEE
How many?

Tolliver | ooks to Wl cott --

( CONTI NUED)
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TOLLI VER
Sounds like a man with an
i nexhausti bl e supply.
(to Lee)
How nmuch English have you got, ny
friend?

Lee doesn't answer. Tolliver smles amably --

TOLLI VER ( CONT' D)
Maybe when we know each ot her

better.
(to Wl cott)
"Il take a dozen. | don't want
"em fucked-out, | set the rates,
and their upkeep's on him
WOLCOTT
My understanding is upkeep is quite
m ni mal
TOLLI VER
Good.
(re Lee)

G ve himnore to spend on Mahj ongg.
Toll'iver again studies Lee, who returns his gaze --

TOLLI VER ( CONT' D)
| f you understand nme, Mster Lee,
| regard you as sort of an angel
sent by your God or mne to square
for ny many acts of kindness in ny
progress through this vale of tears,
and on the basis of that faith |
won't question the apparent one-
si dedness of our arrangenent.

WOLCOTT
The arrangenent's not yours and
M ster Lee's al one.

TOLLI VER
Yes. In ways | don't understand,
it must benefit you and the man
whose nane | must never say to
have M ster Lee in canp and perhaps
Mster Wi out of it -- maybe anong
the spirits of his ancestors.
Wul d those have to do with a
pl entiful and conpliant |abor-pool
for sonme substantial m ning
operation? Wuld Lee here be
exacting a levy on the workers?

( MORE)

( CONTI NUED)
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Tolliver draws on his cigar --

( CONTI NUED)
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TOLLI VER ( CONT' D)
And what a blessing for ne, finally
to reach a point in life where
don't feel | have to know.

O f which --
CUT TO
11 | NT. THE GEM - SWEARENGEN S BEDROOM - DUSK 11
Trixie, Dority, and Burns, around Swearengen on his
bed, watch Cochran, who, gaze averted, surgica

instrunments arrayed before himin apparent readiness,
nonet hel ess does not proceed --

DORI TY
Should I tie himhigh or tie him
| ow, Doc?

COCHRAN
Don't tie him'til | tell you to.

Trixie, intuiting Cochran's enotional crisis, tries to
pronpt the physician --

TRI XI E
Shall we go ahead and put a good
fucking hit of the dope down him
Doc?

COCHRAN
Do not give himany | audanum - -
did you give himfucking | audanunf

Since he's been present throughout, it doesn't nake
sense to the others that Cochran feels the need to ask --

DORI TY

Trixie didn't give Al nothing Doc.
COCHRAN

Don't "till | say to.

CLOSE - SWEARENGEN

studying the frightened physician; the sal oon-keeper's
gaze then goes to Dority, invoking Dority's scrutiny
of Cochran. Dority obeys, sees what Swearengen sees,

| ooks back to Swearengen to confirmthis. Swearengen
signals to Dority with his eyes that Cochran isn't up
to the task, that he, Swearengen, w || endeavor to
pass the stone. |In his native generosity of spirit,
Dority finds the pretext |east shamng to Cochran --

( CONTI NUED)



"Deadwood" Episode Four DOUBLE SALMON - 3/18/05 - 38A.

11 CONTI NUED: 11
DORI TY *
W got to tie you and secure you *
for surgery. *
COCHRAN *
VWhat is it, A? *
DORI TY

Wait a second, Doc -- wait. Al's
show ng he fears the knife.

(to Swear engen)
Are you afraid, Al? You want to
try again passing the stone?

Cochran hinself studi es Swearengen's eyes --

COCHRAN
Are you afraid, A ? *

TRI XI E
Are you afraid, Al? Christ, |I'm
on his nuts.

DORI TY
You want to try passing it, Al ? --
in preference to the knife? That's
what he's fucking indicating, Doc.

It pronpts Cochran to a sudden rummagi ng in his nedica
bag --

COCHRAN
Goddamm snelling-salts is what
we're going to admnister. Do you
hear nme Al ?

He's found the salts, noves to Swearengen --
COCHRAN ( CONT' D)
Here's a good fucking dose of salts
to your nose to get your fucking
attention!
( MORE)

( CONTI NUED)
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The fumes make Swearengen w nce --

COCHRAN ( CONT' D)
Sit himup! You sit himup! You
get himto his fucking feet --

TRI XI E
Go on boys.

Cochran mai ntains the salts under Swearengen's nose as
Swear engen involuntarily turns his head, grimces at

t he conmpounding of his pain as he's brought to his
feet --

COCHRAN
Pull his prick out.

It's addressed to Burns, at whose hesitation Trixie
acts, producing Swearengen's johnson frominside his
| ong-j ohns --

COCHRAN ( CONT' D)
Now you fucking piss Al!

Cochran sl aps Swearengen in the face --

COCHRAN ( CONT' D)
You piss and no m stake, and go
ahead and fucking piss or Dan'l
slap you silly!

DORI TY
"Il fucking slap you A, and do
not fucking m stake ne!

( CONTI NUED)
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TRI XI E
Just try to piss. Doc wants you
totry to piss A

COCHRAN
Go ahead and try. Go on and try
Al, because |I'mloathe to fucking
cut.

Cochran | ooks away, his hand going to his face as he
begins to weep --

BURNS
Cone on Al.

Burns makes a hissing sound, |ike a parent encouraging
a somolent child, taken to toilet during the night,
to begin to urinate. Swearengen noans as he tries to
generate a stream --

TRI XI E
Come on Al. There you cone.
DORI TY
There you cone Al.
This is wishful. Swearengen's producing no urine.
Hi s features contort as he redoubles his effort. It's

Cochran, struggling to conpose hinself, to neet his
responsibilities to his patient, who notes the first
bl oody drops falling to the floor --

COCHRAN
There you go. There you go, you
ox-m nded son of a bitch! Push at
it AIl Push at it you bastard!

Swearengen's feet lift off the floor with the effort.
Dority and Burns hold himup --

TRI XI E
Push at it Al! You' d do a fucking
horse proud with the strength of
t hat fucking stream

COCHRAN
Lay himdown! Lay Al down and
we're going to take care of this,
and |'mgoing to put that goddamm
i nstrunment back up you Al and help
( MORE)

( CONTI NUED)
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COCHRAN ( CONT' D)
you clear this cocksucker that
you' re maki ng progress at, and
we're not going to fucking cut at
you.

Cochran's grabbed the Van Buren sound he'd used
previously, looks to Trixie --

COCHRAN ( CONT' D)
Knees toward his chest --

-- and to Dority --

COCHRAN ( CONT' D)
Hol d himtight.

-- and to Burns --

COCHRAN ( CONT' D)
Go to the bal cony Johnny.

Burns shakes his head no --

BURNS
|"ve charge of the salts.

Swear engen screans as Cochran introduces the instrunment --

COCHRAN
|"msorry. I'msorry --

Cochran's voice is strong now and purposeful --

COCHRAN ( CONT' D)
-- and there | hear the fucking
stone's click --

He | ooks to Trixie --

COCHRAN ( CONT' D)
-- now you mlk his fucking prick
top to bottom and you bring that
cocksucker down.

As Trixie comrences, Swearengen screans |ike a nman
crucified, and Cochran |i ke one redeened --

COCHRAN ( CONT' D)
And | ook at the fucking gleets
chase each ot her out!

( MORE)

Urine and bl ood and pus and broken calculi drip on to
the fl oor.

( CONTI NUED)
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Cochran presses his cheek agai nst Swearengen's --
COCHRAN ( CONT' D)

God bl ess you A, and thank you
for saving ne!

Of which --

CUT TO
MOVED TO SCENE 10B 20
I NT. CHEZ AM - NI GHT 23

Carrie and Wl cott and Maddi e and Stubbs and t he ot her
girls of the Chez Am. |If Wlcott only could have a
bag over his head he'd just walk into the bedroom and
do whatever he was going to do to Carrie but no one
ever said the world is just --

WOLCOTT
Are you unconfortable girls?

MADDI E
They're fine. You're paying for
themto stand in that position,
they'Il stand in that position.
They' ve been in nore awkward
posi ti ons before.

WOLCOTT
Thousands of years ago, in Cyprus,
wonen went about their own lives
only after first spending tinme as
prostitutes at the tenple of
Aphrodite. The tribute of their
prom scuity nmeant to secure for
the island the goddess' grant of
bounti ful crops and good weat her.

He | ooks at the wonen --

WOLCOTT ( CONT' D)
Wnman's generative instrunment on
the altar of the race's necessities --
have we not conme sone "fer" piece
since then? Wuo for exanple fucks
on altars anynore, or pretends
anyt hi ng can nake up the weather's

m nd?

CARRI E
Are you going to fuck ne tonight
Francis? -- | want to go to sleep.

( CONTI NUED)
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Wbl cott pulls at the tip of his nose --

WOLCOTT
| bore Carrie.

( CONTI NUED)
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CARRI E
To deat h.
WOLCOTT
A real possibility.
(to Doris)
You were peeking -- | asked you

not to | ook.

DORI S
Sorry.

Wl cott pushes her against the wall --

WOLCOTT
It's all right.
(beat)
The old nyths are extraordinary.

Maybe Maddie's feeling sonme sort of anticipatory guilt
at whatever she may be coll aborating in -- anyway,
she's nervous and irritable --

MADDI E
Why not go do what you're going to
do Mster W

WOLCOTT
Am | on a schedul e then?

STUBBS
She only neant, our educations can
wai t .

WOLCOTT
| quite enjoyed our talk the other
ni ght .

Carrie sees half a chance of getting to sleep early --

CARRI E

Do you want to fuck her?
WOLCOTT

No, Carrie, no -- or |I'd say so.

(rubs his neck)
The at nosphere of the roomturns
against ne. A growing collective
i npati ence, where should be a haven
of i ndul gence.
( MORE)

He piles sonme gold up in front of him--

( CONTI NUED)
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WOLCOTT (CONT' D)
Wn't you i ndul ge ne.

STUBBS
W're trying Mster W But you
are behavi ng badly.
He studies her --

( CONTI NUED)
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WOLCOTT
Di sappoi nting, fromyou whom I
t hought to regale with details of
the nmyths: gods fornicating with
nortals, the endl ess incest --
fat hers upon daughters upon sisters

St ubbs gets up, wal ks to one of the doors, stares out --

MADDI E
(to Wlcott, re Carrie)
Take her in or get out. Please.

WOLCOTT
Excuse us.
MADDI E
O course.
As he and Carrie head for the bedroom Wl cott indicates
the gold --
WOLCOTT
(to Maddi e, re Stubbs)
Be generous. | think I've upset
her.
O f which --
CUT TO
25 | NT. BELLA UNI ON - VWHORES' WORKI NG ROOM - NI GHT 25

Comm ssioner Jarry's in the tub with Parisse. He's
getting a bubble bath. He's got bubbles on his head
and on his hairy shoulders. He's got bubbles on his
hairy chest. Wth no I ess solemity than he's shown
heretofore, he's examning in a hand-mrror the
distribution of all the bubbles Parisse has put on his
torso and on his head. He blows sone of the bubbles
of f one of his shoulders --

PARI SSE
Well, whatever were you aimng at?

JARRY
Your titties.

Tolliver looks in --

( CONTI NUED)
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TOLLI VER
Any chance in here of an inmm nent
finish Comm ssi oner?

Jarry stares at Tolliver resentfully --

TOLLI VER ( CONT' D)
My t hought being, you m ght want
to deliver our newspaper editor a
certain docunent before he's too
drunk to nmake it out.

JARRY
(sull en)
| think not, until my bath is
fini shed.
TOLLI VER
Uh- huh.
( MORE)

( CONTI NUED)
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TOLLI VER ( CONT' D)
(to Parisse)
| think a finish would involve you
bl owi ng sonme of them bubbl es under
wat er Honey.

Tolliver exits. @uiding hinmself inthe mrror, Jarry
evens-out the distribution of the bubbles atop his
head as Parisse, taking a deep breath, ducks her head
in the bath-water. Of which --

CUT TO
INT. CHEZ AM - VWHORES BEDROOM - N GHT 29

Wbl cott and Carrie. They're clothed, as they will be
t hroughout. He's sitting on a chair. She's taking in
t he appoi ntnments of the room where she's going to be
wor king. The bed's as hard and | unpy as she knew it
was going to be --

WOLCOTT
Were you seeing a relative, Carrie? --
or did the Madane w thhold you to
frustrate ne.

CARRI E
She doesn't tell nme why she does
t hi ngs.

WOLCOTT

But you'd know if you were seeing
a relative

CARRI E
Yes. | wasn't.
WOLCOTT
Were you seei ng anyone?
CARRI E
A wld Indian. | fucked him and |

fucked his horse.

WOLCOTT
You hate it here.

CARRI E
| suppose you don't.

WOLCOTT
| don't, no. The rocks tell ne
stories, and now | have you.

( CONTI NUED)
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CARRI E
Yes well I'mnot a crazy person so
they don't talk to me and I'"'mw th
( MORE)

( CONTI NUED)
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CARRI E ( CONT' D)
me wherever | amso | wish | was
in fucking New York

WOLCOTT
The rocks don't talk to ne, but
still | learn their stories.
CARRI E

Ch | understand now. Thank you
for saying it like I'm a baby.

He | ooks away, tries not to show her how nmuch she anuses
and pleases him After a beat --

WOLCOTT

These Hills are uni magi nably rich
CARRI E

So what .
WOLCOTT

To conpel even the vagrant
attentions of soneone |like ny

enpl oyer.

CARRI E
I won't stay, for any anount.

WOLCOTT
For a |large amount, will you stay
for a little?

CARRI E
G ve ne SONME NOW.

WOLCOTT
O course.

He produces anot her purse. She's cone to where he
sits, straddles him He gives her the purse --

WOLCOTT ( CONT' D)
More than | gave the Madane.

CARRI E
And you nmustn't hit nme like you do
t he ot hers.

WOLCOTT
You' ve never displ eased ne.

She reaches behind herself and between her legs to
massage hi s Johnson through his pants.

( CONTI NUED)
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It's like a nurse mght act with a pain-in-the-balls
five year old who's chronically ill and whom she |ikes
despite his character defects --

CARRI E
Don't fucking hit ne, Francis.

( CONTI NUED)
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WOLCOTT

Done. Agreed.
CARRI E

| will run away to the Indians.
WOLCOTT

You woul d change the course of
history. You' d be the first of
t he wonen Chi efs.

He cones --

WOLCOTT ( CONT' D)
" mtoo quick.

CARRI E
You can't be too quick for ne.

She's clinbed off him turned away. Along with
terrifying her, he anuses and pl eases her too --

CARRI E ( CONT' D)
You mght want to try it sonetines
wi th your prick outside your pants.

WOLCOTT
| sense M ss Stubbs has fucked a
rel ative
CARRI E
It's a big club.
Of which --
CUT TO
OM TTED

29

30
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OM TTED 30B
I NT. THE GEM - NI GHT 40
Crop Ear's reappeared, with his load on --

DORI TY
Eanon.

CROP EAR

Call nme Crop Ears Dan. Go ahead
and call nme Crop Ears, but be
careful to put the "s" on --

(denonstr at es)
-- 'cause living in the canp |
guess has dull ed your sight and
ot her senses and you mssed |'d
cut the other off.

DORI TY
So you did. Congratul ations.

CROP EAR
Sonme nonths ago. And why | done
it, so assholes '"wanted to converse
over the subject, that | hadn't
killed the first tine they was

clever? -- this'd give 'em anot her
go.

DORI TY
| see.

CROP EAR

Didn't take one swallow of |iquor

either Dan. Cut it off col d-sober

and stood there and let it bl eed.
DORI TY

( MORE)

VWhat a man.

( CONTI NUED)
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They stare at each other -- adaptations of the sanme
species, one fated to extinction, the other to be doons
instrunment, though in this nonment Dority, so profoundly
relieved in the aftermath of Swearengen's having cl eared
the stone, is resolved to gesture at living with Crop
Ear in peace --

DORI TY ( CONT' D)
Anyways Eanon, tonight's not
tonorrow afternoon, but here you
are and doubtl ess wanti ng an answer
fromAl --

CROP EAR
Has he per any fucking chance
returned from Gayvill e Dan where
he never was to begin wth?

DORI TY
Al"s upstairs, and if you'll agree
to certain rules I"'mgoing to grant
you a brief audi ence.

CROP EAR
Don't it feel good to play at "Boss"
Dan?

DORI TY

Unless it's nore inportant to you
to break ny balls over you never

| earning to nove anongst civilized
peopl e.

A beat, as Crop Ear struggles not to go for Dority,
wins his battle and manages a smle --

CROP EAR
No, the audience is nore inportant.

DORI TY
Li sten careful then as we wal k.

He starts themtoward the stairs --

DORI TY ( CONT' D)
You present your proposition for
the robbery -- the |location, take
you' re prepared to guarantee, fee
to Al and bonus for overage. Then
you shut the fuck up Eanon because
Al's had a tough fucking go and
you |l et himindi cate however he
chooses a yes to you or a no. Now
that's fair, ain't it?

( CONTI NUED)
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CROP EAR
You're a great man Dan. |It's you

that's the great one.
They're half-way up the stairs --

DORI TY
Do not break ny fucking balls --

CROP EAR
And don't you call me Crop Ear,
you gutl ess son-of-a-bitch --

DORI TY
Everyone chooses how to live their
fucking life --

CROP EAR

And you chose life as a cunt and
standi ng behind a bar --

DORI TY
Jesus Christ Almghty |I've been
trying to do you a favor.

CROP EAR
"Il have no favors from you

DORI TY
Al right, all right then Crop
Ears, you fucking pain-in-the-ass.

Dority's produced his knife, quick as a wink cuts Crop
Ear's throat, lets himdrop to the floor. Dority turns
on his heel, heads back toward the stairs, |eaving

Crop Ear flopping --

DORI TY ( CONT' D)
(muttering to hinself)
Gonna neasure Al's recovery, try
and do this cocksucker a favor

ANGLE - BURNS
behi nd the bar, watching Dority descend --
DORI TY ( CONT' D)
Fucking Crop Ear's dying up there

Johnny. Take himto the fucking
Chi naman and t hrow hi m away - -

BURNS
Sur e Dan.

( CONTI NUED)
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As Burns cones out from behind the bar, and he and
Dority cross, follow Dority --

DORI TY
| got no fucking patience for it! --
| had too fucking tough a day!

CUT TO
| NT. THE BULLOCK HOUSE - BEDROOM - NI GHT 41
They' ve nade | ove and are happy and cal min each other's *

presence and uncrowded and unacconpani ed by ghosts.
After a beat Bullock takes in the roomas if for the

first time, the nunber of trunks still containing
Mart ha's possessions, |like sentinels no |onger on guard --
BULLOCK
Wn't you unpack?
MARTHA
Yes, now | wll.
Of which --
I NT. THE GEM - SWEARENGEN S BEDROOM - NI GHT 42 *
Swearengen lies in bed sleeping -- *

FADE QUT.
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